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PEDAGOGICAL-PSYCHOLOGICAL CORRECTION OF SIGNS OF DEVIANCE IN
ADOLESCENTS

Ramazonov Jahongir Djalolovich
Doctor of philosophy in psychology (PhD), associate professor
Bekmurodova Ruxsora Ulug‘bek Qizi
Graduate of the International University of Asia

Annotation:. This article provides information on the features and
manifestations of deviant-behavioral psychology, its direct impact on youth
education.

Keywords: Deviant behavior, delinquency, crime, alcoholism,
prostitution, gambling,suicide, and harmful habits.

The concept of Deviant is derived from the Latin word "deviatio",
meaning deviation, deviation. People with Deviant behavior are also called
behavioral deviants[1]. There are different views on the occurrence of Deviant
behavior. Early attempts to interpret other forms of crime are largely
biological in nature. The biological theory advocates believe that the structure
of the head groin and brain of criminals is different from the brain structure of
those who follow the law. The Italian criminologist Chezare Lombrozo, active
in the 70s of the XIX century, concluded that "some people are born with
criminal inclinations, and they belong to the type of primitive people." He
believes that criminal types can be identified by The Shape of the skull. He
would deny the influence of social experience on the development of criminal
behavior, the main idea of which is that most criminals are biologically
degenerative and deficient.

Richard Daygdale believes that"the miles characteristic of some criminal
behavior formation are always passed down from generation to generation".
The idea of a connection between the biological factor and the predisposition
to crime was revived in the William Sheldon cases in the 1940s. Sheldon
distinguished 3 physical types of people: mesomorph type: (muscular, active)
Ectomorph type: (bone system well developed), endomorph type: (people
prone to overcrowding). In his opinion, one of them - the mesomorph type is
directly related to the tendency to offense[3].

Later studies by other scientists yielded similar results. Although there
are defenders of such views to this day, it has attracted strong criticism from
studies. Even if we assume that there is a connection between the physical
structure of a person, this does not clarify the issue of the influence of
heredity. V.Sheldon was also involved in banday activities because the
muscular people he associated with crime demanded strength
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Psychological theories of crime were also links with a specific type of
personality of criminal inclinations, such as biological theories. Freud's ideas
for the psychological interpretation of crime had a certain influence, although
Freud himself did not write anything on criminology. Later authors drew on
his ideas with the idea that not so many people develop an "immoral" or
psychopathic personality. According to Freud, at the Oedipus stage of
development, most moral qualities arise from self-limitations, which are
studied in early childhood. As a result of the formation of specific
relationships with parents, in some children such a restriction is not formed
and, therefore, a sense of morality is largely absent. Psychopaths can be
described as humanoid individuals who enjoy violence[4]. Psychological
theories of crime arising from Freudian doctrine or other psychological
concepts can explain some aspects of crime if they go further. Although very
few of the perpetrators have a different character from the other population,
there is little probability that such traits are all-inclusive. There are so many
variations of crimes that it is far from true to say that those who carry them
out have the same psychological qualities.

Bordiyu we are limited to only one category of crime, let's say the study
of serious crimes, although a huge number of different cases are identified.
Some such crimes are committed by the individs, others by the organizing
group. The psychological image of a single criminal is unlikely to be the same
as that of members of a solid organized group. Even if Bordiyu psychological
differences can be associated with various forms of crime, then it will be
difficult to explain how this connection came about. It can also happen that
the first priority may not be a predisposition to criminal behavior, but
participation in a group in which criminal actions have become
commonplace[5].

Sociological theories can be consulted to satisfactorily interpret the
nature of crime. Because crimes are associated with social institutions of
society. One of the most important aspects of the sociological approach is to
emphasize the interplay of various social conformities and deviations. In
current societies, there are many subcultures, in one of which behavior that is
considered normative can be assessed as deviance from another.

The internal and external conditions considered above allow the
formation of deviant morality. At the moment, illuminating the violation, most
authors turn to the conclusion about the decisive role of personal social
orientation in the emergence of deviant morality. We are talking about special
motivation, which turns out to be the direct cause of anti-law morality.
V.N.Kudryavtsev provides information about the orientation of the person's
anti-education. Other authors use similar terms: criminogenic dezadaptation
of an individual, anti-social orientation, anti-law motivation, etc. These terms
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define the system of reasons - internal confidence - desire, need, guidelines,
values, interests and beliefs that a person is somehow stagnant and dominant.

Anti-law motivation can have different sources, forms and levels of
expression. V.V.Luneev considers the following leading motivations of anti-
law movements: mercenary-taciturn, violent - egoist anarchist-individualistic
light - up-irresponsibility, coward-impotence.

A.lDolgova on the example of adolescents distinguishes violent and
mercenary types of personality disadaptation. In the type of violence, there is
a desire to strive for self-affirmation, to imagine oneself as a strong, truthful,
loving nature, always ready for help. However, the perception of truthfulness
is erroneous in such individuals, in the essence of the case, their morality is
the morality of the criminal. For them, group egoism, a disjointed attachment
to informal groups of Cruelty to prayer to power, a belief in the correctness of
one's own morality is a typical feature. For the mercenary type, not group,
individual egoism is characterized. In its representatives, the valuable
orientation is much more flawed, they fully realize the anti-law character of
their actions. Such adolescents are characterized by the presence of insidious
indications of mysticism, a rather deep social neglect. One has to work with a
combination of the types specified in the larger part of the practice[6].

Anti-law motivation as a solid system that dominates specific
personality motives is directly related to its legal consciousness. Legal
consciousness provides for: 1) knowledge of laws and understanding them; 2)
acceptance of rules as meaningful to an individual, belief in their usefulness
and validity; 3) readiness in accordance with laws and regulations to move
qualifications and habits. Obviously, normative social development envisages
the process of transforming cultural (including legal) norms into individual
values. Through the system of personal content, broken legal norms
harmonize with voluntary management, ensuring such a quality of the
individual as subordination to the law.

In the present period, there are complex mechanisms by which the
peculiarities, laws, possibilities of Raising Adolescents are expressed and
formed behavioral motives. It should be noted separately that the application
of educational and educational activities in the upbringing of adolescents,
taking into account their characteristics to the fullest, does not create an
misunderstanding in an interpersonal relationship, creates a warm
psychological climate between the class community.

The inconsistency of work with the word in the years of stagnation,
gross mistakes in moral education negatively affected the mental world of
adolescents. The issue of the fate of adolescents has also become extremely
serious at present, when the movement for the radical reconstruction of the
spiritual world of Man, the humanization of upbringing began.
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In adolescence, the process of moving from childhood to adulthood
occurs. In a teenager, with a sharp change in psychic processes, twists are also
felt in his mental activity. Therefore, in an interpersonal relationship, strict
changes occur in the communication of the teacher with the student, in the
treatment of adolescents with adults. Difficulties arise in the process of these
changes. These first of all occur in the educational process: new information,
the form, style and methods of Information Statement leave the teenager
unsatisfied. A decent, sociable teenager unexpectedly becomes stubborn,
undisciplined, rude, stubborn. A teenager who gently responds to adult
guidance, demands is critical of them. He believes that the requirements,
instructions of an adult should be logically compact, evidence-based, with
sufficient objective and subjective factors. Due to the emergence of a personal
point of view in a teenager, he tries to pass his opinion, despite the sadness,
burn of an adult, a teacher. His vision of self-worth, his attitude towards things
and phenomena begins to move away from reasonableness, he becomes
averse to explaining certain information. Serfdom becomes an integral part of
everyday behavior. Such changes in adolescent behavior cause severe anxiety,
irritability, and change their attitude towards the student of an inexperienced
teacher or parent. As a result, disagreements, misunderstandings arise.

Some educators sing about the crisis of adolescence, criticize some vices
and strive to find their socio-psychological root. But in fact, they allow a
methodological flaw in the approach to adolescents. They cannot develop a
system of measures and measures to prevent these vices. The correct
approach to this issue has been substantiated in some scientific studies, and it
has been concluded that it would be more correct to talk about the crisis of
Adolescent Treatment with adults than to reflect on the crisis of
adolescence[7].

The force that undermines the psychic growth of a teenager is the
manifestation of a system of contradictions between the new needs that gave
rise to his activity and the possibilities of satisfying them. These dialectical
contradictions occur between forms of reflection of the stereotyped outer
world, stabilized by increasing physical, mental, and moral possibilities. The
conflicts and contradictions that arise can be gradually lost with the content of
new psychological qualities in the personality of a teenager by ensuring
psychological maturity, complicating the types of activities. This period ends
with the rise of a person to a higher stage of maturation. Maturation requires
a teenager to generalize, make judgments and conclusions, abstract, establish
internal relationships between objects, understand important law, Law,
Property, feature, mechanism and concepts, voluntary attention, stable
interest, conscious motive and logical recall. All this gives rise to a system of
knowledge of the sciences, forms practical skills, composes features such as
self-control, assessment, comprehension|[8].

www.innoworld.net




-
.

& YANGI RENESSANS

!

Current adolescents have a unique physical, mental, and political
advantage over their predecessors. In them, sexual maturation, the process of
socialization, psychic growth are manifested earlier. For this reason, we
consider boys and girls at the age of adolescence from 10-11 to 14-15 years.

The Viennese psychologist Z. Freud and his students consider the
unconscious aspiration to define one's own position, which has long been
given to a person as the target of some kind of primordial mile, as the most
important basis in assessing adolescence. This aspiration is supposedly
selfish, ignores other people, leads to emergence, inability to agree with the
environment, even conflicts, unconscious needs and inclinations to absorb
signs of the activity of the individual. Russian psychologists Z. Arguing that
Freudian theory was absolutely unfounded, they reasoned that a teenager was
characterized by a disagreement between opportunity and demand, a
tendency to show himself and a manifestation of interest in his own inner
world[9].

Some psychologists attach special importance to the biological factors of
biogenetic growth, namely sexual maturity. In their opinion, the subjective
internal experiences of the adolescent, which psychically lead to crisis, excite,
pull boys and girls into the psychology of seclusion. For a teenager, vices such
as characteristic dissatisfaction, rudeness, stubbornness, cruelty, tact,
ginachony, aggression are explained as the product of sexual maturity, new
feelings, miles, experiences dominate adolescent behavior and control his
behavior. It is clear to everyone that the psychological image, State, possibility
of adolescence does not depend on the only purely biological factor.

Adolescence is the period of puberty of a person, and in its peculiarity it
is sharply distinguished from other stages of maturation. As a result of the
biological changes that occur in a teenager, a fundamental turning point arises
in his psychic world. Puberty includes girls and boys aged 11 (12)-15 years. In
this circuit of maturation, physical growth and sexual maturity are realized.

The child's height can grow up to 6-7 cm, or even 10 cm, at the age of
11-12 years. At this stage, however, girls grow faster than boys. By the age of a
teenager 13-14 years , the growth of the height between both, the gender, is
almost doubled. And when they step to the age of fifteen, the boys leave the
girls behind. From then on until the end of life, the growth is dominated by
boys.

In adolescence, with height, the body grows disproportionately, as a
result of which children look skinny, nimble and tall.

In adolescents, the size of the heart and the capacity of vitality increase
by 25 percent every year. With the rapid growth of the neck and an increase in
body weight, the need for blood and oxygen also increases, this need is
provided at the expense of the enrichment of the indicators of the expansion
and functional activity of the heart hajm. During this period, 7-8% of the total
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volume of the body is made up of blood, blood pressure is slightly increased,
the mercury column is at the level of 110-115 mm. The frequency of heart
contractions slows down slightly, for example, if at the age of 11 it beats 85-90
times in 1 minute, then at the age of 14-15 it decreases to 70 times[10].

Adolescence is a period of lively growth and development of the
organism. During this period, an intensive increase in the body occurs (during
these two years, girls have a maximum increase of 13 years, and in boys —
about 15 years). During this period, the muscular apparatus of the child is
improved, and the ossification process of the skeleton continues.

We know perfectly well how a teenage child looks like, without a look.
This can be explained by uneven physical progress: the skeleton and
shoulders grow in particular intensively to the height, while the chest lags
behind progress. This creates some psychological manifestation: a teenager
realizes that he is bespectacled, is ashamed of him and seeks to mask his
impersonality. Sometimes, taking on an artificial, lush appearance, fake and
make-up rudely try to distract people from his appearance. A slight irony and
humor towards his old age, courage or gait, mutoyiba often causes an
enthusiastic reaction; a teenager is hurt by the fact that he has become a funny
and unkempt person in the eyes of people.

During this period, there is a phenomenon of incompatibility in the
development of the cardiovascular system. At this time, the heart becomes
much larger in size, a lot more energetic, begins to work much stronger, lags
behind progress in the case of a diameter of blood vessels. This often leads to
a temporary violation of blood circulation, an increase in blood pressure in
relation to age, an exacerbation of cardiac activity. The result is dizziness,
palpitations, headaches,temporary weakness,relatively rapid exhaustion, and
so on, which are common in some adolescents.

As a teenager matures, new qualities and qualities begin to appear in his
psychic world, a sharp restructuring of his psyche occurs. The changes make
new demands on him, which in turn presupposes the granting of more rights
and erk, and above all to come to an independent decision and carry out his
behavior, considering it acceptable. Psychic improvement, maturation,
relative stability are the most important characteristics of adolescence.
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O’ZBEK VA INGLIZ TILLARIDA “BAXT” KONSEPTINING LINGVISTIK VA
MADANIY JIHATLARI

Ashurova Maftuna Asqar qizi
Qarshi davlat universiteti, Lingvistika kafedrasi
tayanch doktoranti

Annotatsiya: Ushbu maqola 0O’zbek va Ingliz tillarida “baxt”
tushunchasining lingvistik va madaniy jihatlarini o’rganishga bag’ishlangan.
Maqgolada baxtning umumiy ta'rifi, uning tilshunoslikda o’rganilishi, va
lingvistik tahlil orqali madaniy tafovutlar ko’rsatib o’tilgan. O’zbek va ingliz
tillaridagi baxtni ifodalovchi iboralar, so’zlar va metaforalar orqali baxt
tushunchasining shaxsiy va ijtimoiy jihatlari tahlil gilingan. O’zbek tilida baxt
oilaviy qadriyatlar va jamiyat bilan bog’liq bo’lsa, ingliz tilida baxt ko’proq
individualizm va shaxsiy muvaffaqiyatlar bilan bog'lanadi. Maqolada baxtni
ifodalashda tilning roli, lingvistik yondashuvlar va madaniy tafovutlar
aniqlangan. Baxt tushunchasining lingvistik tahlili orqali til va madaniyat
o’rtasidagi o'zaro aloqalar va baxtni tushunishdagi farqglar ko’rib chiqilgan.

Kalit so’zlar: baxt tushunchasi, lingvistik tahlil, madaniy tafovutlar,
o’zbek tili, ingliz tili, metafora, tilshunoslik, baxtni ifodalash, shaxsiy va
ijtimoiy baxt, madaniyatshunoslik

AHHOTanUA: JlaHHasa CTaThbd IOCBAIIEeHa U3y4EHUI0
JINHTBOKYJIbTYPOJIOTUYECKUX aCeKTOB KOHLENTa «CYacTbe» B Y30€KCKOM U
aHIJIMMCKOM $I3bIKax. B cTaTbhe mpeacTaB/ieHO 00lliee onpejesieHrue CYacThs,
ero H3y4yeHWe B JIMHTBUCTUKE W KyJbTypHble pasiduus MOCPEACTBOM
JIMHTBUCTUYECKOTO aHaJiu3a. /IMYHOCTHBIE U COLlMa/IbHbIe acCleKThI MOHATUS
CY4aCThd OBLIM IpOaHaJIM3UpOBaHbl 4Yepe3 ¢pasbl, c10Ba U MeTapophl,
BbIpaKaloll[e cYacTbe Ha y30€KCKOM U aHTJIMHWCKOM s3blKaxX. B y36ekckoM
sI3blKe CYaCTbe CBSI3aHO C CeMEWHbIMHU LIEHHOCTSIMM M OOIIeCTBOM, a B
aAHIJIMMCKOM cYacTbe 60Jibllle CBS3aHO C WHAWBUAYAJIU3MOM W JIMYHBIM
ycnexoM. B cTaTbe uccaenyeTcs poJib 3blKa, IMHTBUCTUYECKUX MOAX00B U
KyJbTYpPHbIX  pas3/iMduld B  BbIpaXeHWU  cyacTbsd. [locpeacTBoM
JIMHTBUCTUYECKOTO aHa/M3a MOHATUA CYacThd OBLIM  pPacCMOTPEHBI
B3aUMOJENCTBUSl S3blKa U KyJIbTYpPbl, @ TaKXe pa3/iMuus B NOHUMaHUU
CYaCThA.

KiwueBble cj0Ba: MOHATHE CYACTbsl, JIMHTBUCTUYECKUN aHaJ/IU3,
KyJIbTYpHble pa3/inyus, Y30eKCKUU f3bIK, aHIVIMMCKUHN f3bIK, MeTadopa,
JIUHTBUCTHUKA, BbIpaXKEHUE CYaCTbfl, JIMYHOE U COLMAJIbHOE CYaCThE,
KYJIbTYPOJIOTHUSI.

Annotation: This article is devoted to the study of the linguistic and
cultural aspects of the concept of "happiness” in Uzbek and English languages.
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The article presents a general definition of happiness, its study in linguistics,
and cultural differences through linguistic analysis. Personal and social
aspects of the concept of happiness were analyzed through phrases, words
and metaphors expressing happiness in Uzbek and English languages. In
Uzbek, happiness is associated with family values and society, while in
English; happiness is more associated with individualism and personal
success. The article explores the role of language, linguistic approaches, and
cultural differences in expressing happiness. Through the linguistic analysis of
the concept of happiness, the interactions between language and culture and
the differences in the understanding of happiness were considered.

Key words: concept of happiness, linguistic analysis, cultural
differences, Uzbek language, English language, metaphor, linguistics,
expression of happiness, personal and social happiness, cultural studies

KIRISH: Baxt, insoniyat tarixida eng muhim va universal
tushunchalardan biri hisoblanadi. Baxtni tushunish va ifodalash har bir
jamiyatda o’ziga xos xususiyatlarga ega bo'lib, til va madaniyatning ajralmas
qismidir. Tillar o'rtasidagi tafovutlar baxtni ganday tushunish va ifodalashda
ko'zga tashlanadi. Ushbu maqolada O’zbek va Ingliz tillaridagi baxt konsepti
lingvistik va madaniy jihatdan tahlil gilinadi. Baxt tushunchasining o’ziga xos
yoritilishi, madaniy qadriyatlar va til orqali baxtning qanday aks ettirilishi
o’rganiladi. Baxt, ko'pincha odamning ichki holati, shaxsiy yutuglari va
hayotdagi ijobiy tajribalari bilan bog'lig tushuncha sifatida garaladi.
Filosofiya, psixologiya va madaniyatshunoslikda baxt ko'plab ma'nolarga ega
bo'lib, u insonning o'z hayotidan qoniqishi, ba'zi maqgsadlarga erishish yoki
umumiy ravnagni boshdan kechirishini ifodalaydi. Baxt tushunchasi shaxsiy
va ijtimoiy jihatdan turlicha izohlanadi: ba'zi madaniyatlarda baxt birinchi
navbatda shaxsiy baxt va maqgsadlarga erishish bilan bog'lanadi, boshgalarida
esa baxt jamiyat bilan bog'liq va umumiy farovonlikni ta'minlashga qaratilgan.

O’zbek va ingliz madaniyatlaridagi baxtni tushunish o’rtasida aniq
farglar mavjud. Misol wuchun, o'zbek madaniyatida baxtning muhim
komponenti oilaviy gadriyatlar va jamoaviy hayotdir, ingliz madaniyatida esa
baxt shaxsiy erkinlik va individual yutuglar bilan chambarchas bog'liq. Baxt
insonning shaxsiy hayotidagi yuksak ruhiy holat, muvaffaqiyat, va qoniqish
sifatida umumiy ma'noga ega. Baxt biror maqgsadga erishish, tinchlik va
farovonlikka erishish, 0'z-o'zidan baxtli bo'lish yoki boshqalar bilan ijobiy
aloqalar orqali hosil bo'lishi mumkin. Filosofik va psixologik nuqtai nazardan
baxt o'zgaruvchan tushuncha sifatida garaladi, chunki u insonning ichki holati
va tashqi muhitga bog'liq ravishda o’zgarishi mumkin.

ASOSIY QISM: Baxt tushunchasi ko'pincha shaxsiy farovonlik, ijtimoiy
muvaffagiyat va baxtli turmush bilan bog'lanadi. Baxt tushunchasining
lingvistik tahlili nafaqat uning ma'nosini, balki uning til va madaniyatdagi
o'rnini ham aniqlashga imkon beradi. Lingvistik tahlil orqali baxtni
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ifodalashda ishlatiladigan so'zlar, iboralar, metaforalar va nutq
amaliyotlarining qganday shakllanishi va til orqali ganchalik madaniy
tafovutlarni aks ettirishi o'rganiladi.

1.  Til va madaniyat o’rtasidagi aloqalar: Baxtni ifodalashda
tilning roli beqiyosdir. Har bir til o'ziga xos tarzda baxtni tasvirlaydi, bu
0'z navbatida o'sha tilga xos madaniyatning qanday qadriyatlarni ilgari
surishini ko'rsatadi. Misol uchun, o'zbek tilida "baxt" so'zi ko'pincha
oilaviy hayot, o'zaro yordam va o'zaro munosabatlar bilan bog'liq bo’lsa,
ingliz tilida bu so'z ko’proq shaxsiy baxt va muvaffaqiyatlar bilan
bog'lanadi. Bu baxt tushunchasining qaysi bir jihatini ko'proq
gadrlashni ko'rsatadi.

2.  Metafora va iboralar: Baxtni tasvirlashda ishlatiladigan
metaforalar ham lingvistik tahlilda muhim o'rin tutadi. Ingliz tilida
"happiness is a journey" (baxt - sayohat) kabi iboralar baxtni vaqt
o'tishi va o'zgarishlar bilan bog'laydi, o’zbek tilida esa "baxtni topish"
yoki "baxtni qo’lga kiritish" kabi iboralar ko’proq magsadga erishish va
baxtni tashgaridan topish bilan bog'lig.

3.  Semantic tahlil: Baxt tushunchasining semantik tahlili
uning turli tillarda qanday farq qilishini o’rganishga yordam beradi.
O’zbek tilida "baxt" so'zi ko’proq umumiy ma'noga ega bo'lsa, ingliz
tilida bu tushuncha turli nuqtai nazarlardan, masalan, "contentment",
"joy", "pleasure" kabi so’zlar orqali anglatiladi. Ular baxtning kichik
jihatlarini ifodalaydi, lekin birgalikda to'liq baxt holatini tasvirlaydi.

4.  Baxtni ifodalovchi til tizimi: Baxtning til tizimida qanday
ifodalanishini tahlil gilishda baxtni o’zgacha yo'llar bilan ifodalashning
ahamiyati ham katta. Misol uchun, o’zbek tilida "baxtli" va "xursand"
so'zlari farqli ma’nolarni anglatsa, ingliz tilida baxtga doir so'zlar
kengroq ifodalovchi tuzilmalarga ega. Bu farglar lingvistik va madaniy
o’zgarishlarni yanada chuqurroq tahlil qilish imkonini beradi.

Baxt tushunchasi lingvistik jihatdan tilning madaniyat bilan
chambarchas bog'ligligini ko'rsatadi. Har bir til o'ziga xos tarzda baxtni
ifodalaydi va uning so'zlari orqali jamiyatning qadriyatlari va
dunyogqarashlarini aks ettiradi.

O’zbek tilida baxt

O’zbek tilida baxt so’zi ko’proq shaxsiy, oilaviy va ijtimoiy baxt bilan
bog'liq. O’zbek tilida "baxt" so'zi keng ma'noda ishlatiladi, lekin uning o’ziga
xosligi, asosan, oilaviy hayot, o’zaro yordam va jamiyatdagi o'rni bilan bog'liq.
O’zbek madaniyatida baxt ko’proq oilaviy farovonlik va jamiyatda
muvaffaqiyatga erishish bilan bog'liq. Baxtni ifodalovchi boshqa iboralar va
so’zlar ham mavjud: "baxtni topish", "baxtni qo’lga kiritish", "baxtli bo'lish"
kabi. Ushbu ifodalar baxtni topish, harakat qilish va maqgsadga erishish
sifatida ko’riladi. Baxt, ko’pincha, oilaning mustahkamligi, farovonlik va
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do’stlik bilan bog’lanadi. O’zbek madaniyatida, baxtning asosiy manbai - bu
oilaviy gadriyatlar va ijtimoiy birlikdir.

Ingliz tilida baxt

Ingliz tilida baxt ko'proq shaxsiy muvaffaqiyat va erkinlik bilan
bog'lanadi. "Happiness” so'zi ingliz tilida keng qo'llaniladi va turli
kontekstlarda ishlatiladi. Baxtni ifodalovchi boshqa so'zlar: "joy”,
"contentment”, "pleasure”, "satisfaction"” kabi so'zlar ham mavjud. Har bir so'z
0’zining turli ma'nolariga ega, lekin ular baxtning turli jihatlarini aks ettiradi.

Ingliz tilida baxt ko’pincha shaxsiy yutuqlar va individual
muvaffaqgiyatlar bilan bog'lanadi. Masalan, "I'm happy"” (Men baxtli man)
yoki "I'm satisfied” (Men qonigdim) iboralari baxtning individual jihatini
ko'rsatadi. Shuningdek, ingliz tilida baxtni ifodalovchi metaforalar ham
mavjud, masalan: "happiness is a journey" (baxt - sayohat), bu baxtni vaqt
o’tishi va o’zgarishlar bilan bog'laydi.

Baxt tushunchasining lingvistik tahlili, til va madaniyat o’rtasidagi
alogalarni o'rganish imkonini beradi. Madaniyat va til o’rtasidagi bog'liglik,
baxtning ijtimoiy va shaxsiy jihatlaridagi tafovutlarni yoritadi. O’zbek va ingliz
tillaridagi baxtni ifodalashda aniq madaniy farqlar ko'rinadi.

O’zbek madaniyatida baxt oilaviy hayot va jamiyatdagi ahamiyat bilan
bog’lig. Bu yerda baxtning asosiy komponenti oilaviy alogalar, bir-biriga
yordam berish va o'zaro hurmatga asoslangan. Ingliz madaniyatida esa baxt
ko’pincha shaxsiy yutuq va erkinlik bilan bog'lanadi. Baxt individualizmga,
shaxsiy farovonlikka, shaxsiy qarorlar va muvaffagiyatlarga bog'liq. Baxtning
lingvomadaniy tafovutlari: Baxtni ifodalashda foydalaniladigan iboralar va
so’zlar, tilning madaniy tafovutlarini aks ettiradi. O’zbek tilida "baxt” so’zi
ko’proq umumiy ma’'noga ega, bu o’zbek xalqining gadriyatlarini aks ettiradi.
Ingliz tilida esa baxt ko'proq individualizm va muvaffagiyatga asoslangan
yondashuvni aks ettiradi. Masalan, o’zbek tilida "baxtli" yoki "xursand"
so’zlari oilaviy yoki jamiyatdagi alogalarni aks ettiradi, ingliz tilida esa
"happy"”, "content", "satisfied" kabi so’zlar ko’proq shaxsiy qoniqish va
yutuqgni anglatadi.

XULOSA: Baxt tushunchasining lingvistik tahlili, til va madaniyat
o’rtasidagi aloqalarni, madaniy tafovutlarni va baxtning shaxsiy va ijtimoiy
jihatlarining ganday ifodalanishini tushunishga yordam beradi. Har bir til
o’zining noyob til tizimi orqali baxtni aks ettiradi, bu esa baxtning universal va
o’ziga xos jihatlarini o’rganishga imkon yaratadi. Ushbu tadqiqot O’zbek va
Ingliz tillarida baxt tushunchasining lingvistik tahlili orqali baxtning madaniy
tafovutlarini ko'rsatdi. O’zbek tilida baxt oilaviy hayot, jamiyat va ijtimoiy
gadriyatlar bilan bog'lig, ingliz tilida esa baxt ko'proq individual yutuq va
muvaffagiyatga asoslangan. Til orqali baxt tushunchasini tahlil qilish,
jamiyatning qadriyatlari va madaniy farqlarini yaxshiroq tushunishga yordam
beradi. Lingvistik tahlil orqali baxt tushunchasining shaxsiy va ijtimoiy
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jihatlari hamda til va madaniyat o’rtasidagi o’zaro aloqalar yanada
ravshanlashadi.
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3UKpH LIyapou TOWKaHAM Aap “Mayosiuc yH-Hadouc”-u HaBon

Xacan COAUKOB
MarucTpaHTH COJIYM AYyBBYMHU ¢paKyaTeTH PUI10/11s1 Ba 3A00HX0U
IITapku xopuym

You a3 KaAuM siKe a3 MapKa3xou puBovYédTau 3aMOHHU XyJ Oyz. A3
YUXAaTH MUYTUMOMBY UKTUCOAY Ba GapxXaHrMBYy MaJlaHW XeJsie ByCbhbaT [JOMIT.
[Manpoumn myxutu azabuu Youpo 6a acpu XIII Hucbat gonaang. Bane
MYXUTH WIMHUBY dapxaHruu OoH XaHy3 a3 acpxou VIII-IX Tamkua éprta 6ya.
3epo map Yoy MyxaaAaucOHU 3U€fe 60 WIMH XaAucC QaboJMUAT JOLITAHL.
YyHOHE KU Jap KUTOOM “DHCUKJIONEJUAN MUJUIMKA Y36eKHUCTOH” oBapza
MemaBa/, lllom a3 oxupxou acpu X To ubTHAou acpu XIII map xaWbaTu
naByatu Kapaxonuén Ba Kapakugonuén o6ya. Uotugou acpu XIII Tomkauapo
moxu Xopadm MyxaMmmazu Xopa3MIlioxX, 3a6T kapj Ba 60 ampu y coau 1214
maxp Xapo6 Ba COKMHOHal MyXoyup myaaHa. Coau 1220 Bunostu llom 6a
Tacappydu Myfysxo ry3amt. [lap acpu XIV 6omaz, oHpo Temyp 6a maBJsaTu
Xyl XaMpoX, Kap/a, 6a sike a3 KaJIOHTapUH Kaabaxo Tabaua goa. Max3 gap
acpxou XIV-XVI myxutu agabuu ToumkaHg HyPy3u xoca nmaujjo Hamyz. 3epo
Jlap ¥H [aBpa fIK KaTop LOUWPOHU TaBOHMaH/, 6a Mucau bagpu Youn, Jlyrdun
[Momn (1366-1465), MaBaoHo Ysaou Illom#n, Opuduu PapkaTtii, MaBoHO
®apkartii, [JapBewbek ubHM Mupso Anan, Janpuu Towkangu, Cagpuu
TomkaHA¥ Ba AMrapoH 6a Mal0HY afab oMaJaHz,

3ukpu Jlyrduu lomn, MaBnono Yaou llomin, Opudpum Papkatii Ba
JlapBembek n6Hu Mup3o Ani aap “Mavosuc yH-Hadouc”-u Anvuiep HaBOH
oMajzaact. HaBom Taskupan “Mavoauc yH-Hadpouc -po coau 1491-92
HaBuIlTa, coau 1497-98 nyb6opa 6a OH WA0Bax0 BOpuJ HamyjaacT. Jap
Ta3Kupau MapxXu axBoJy aurbopu 458 nHadap moupu acpu XV Ba ubTugou
acpu XVI 3ukp myaaanz. /lap Taskupa 3UKpU 4YaHA Hadap UIOUPOHU
TOIIKAaHJAW HU3 Yol rupudTaact. HaBon gap 60pau oHXO0 MyxTacap CyXaH
Kap/ia, a3 HaMyHau 340U OHXO TaHXO0 fK-Ay 0alT HaMyHa Meopaj. A3
MaBayny ¢GaBTH OHXO0 € a3 Mepocu aZabuBy MHUKJAOPU all'bOPU OHXO
Ma'’bJIyMOTe HaMeIUXa/l.

Jlyrduu Hlomn (1366-1465). Yoitu TaBa/iys Ba Badpotu JlyTdhin
XaHy3 MyaWsiH Harapgujaact. bapxe a3 Mabxa3xo ypo a3 XUpOT XOHaHJ,
6apxe aurap a3 axJju TomkaHza MefoHaHa. MacasaH, Anuiep HaBow aap
“Mavosivic yH-Hadouc” 304Arox Ba 4ohu BadpoTu ypo JlexukaHOpHU TobOeu
maxpyu XUpoT 3UKp Hamyzaaact [19. 331]. AMMo mab6akau HUHTEPHETUU
Shosh.uz 60 Taka 60 uctuHoaxo a3 “@yHyH-yja-6asora”’-u Illlakix Axmag
Taposu, ku 6a Mup3o Yayroek 6axmuja myaa oya, Jlyrdupo 60 HUcHaTH
[llom 3ukp HamypaacT. UH MaH6ab Jap 0F03 KalJ, MeHaMos1 /[, KU TO Kaldu
“©yHyH-ya-6as0fa” axjid UIMy ajlab gap uH ¢ukp Oynaanj, ku Jlytdin as
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ax/in XMp acT, aMMoO MyBOQUKHU MabayMoTH llaiix Axmagu Tapo3i UH ryMoH
xaM 6a MUEH Meosa, KU JlyTdu acsaH TOKaHAY Oyaa, Aap MyXUTH afabuu
XyupoT 6a KaMoJs pacujaacTt. Anbartrta, MabayMoTh HaBol caxexTap
MeHamos,. 3epo JlyTdn a3 xaM3aMOHOHM y 0yJ Ba XaTTo HaBoi 60 y Boxypu
XaM KapgaacT. /Jlap 60opau 4yHUH LIOUpe, KU XyJ 6a Aupopall Myliappad
1y/laacT, MabJAyMOTH HOAYPYCT JAOJlaHAlll MYMKHWH HeCT. AMMO, HUCOATU
“lHomin” gomwrtanu Jlyrdupo 6a MHOOAT rUpUPTa, TAXMUHU TOIIKAHAUIOJIACI
OyZlaHU OHPO xXaM paj, Kapja HaMmeTaBoHeM. llosia aciaH TOIMIKaHAWIOJIAC
oynaa, nap XupoT 6a Bos pacuja 6owaz, MACIAM MH KU Caluo HU3 Hacadu
6y, ammo aap byxopo 30/1a Ba 6a kamoJi pacugaact. MyBoduku 6aéuu HaBou
Jlytrouu llomn mwoup Ba MyTapakkupu Xy6 oyzaaact. [lap 6opau MaxopaTu
IMIOUPUM § YYHUH MeHaBHCaJ: “YJ 3aMOHUHMHT MaJIMKYJKAJIOMU 3pAH.
®opcuii Ba TypKHMMJAA Ha3upu WYyK spau.. Dopcuija Kacuaaryu
YCTOJIapUAMH KYNUHUHT MYUIKYJ lLlebpJiapyufa XaBob alTHUOAyp Ba SXIIU
autubayp.” [19. 331]. Jiyrduu llomn KUCMU acocMu yMpampo 60 TaxCUJIU
WJIM Ba 340/M Oajied Ty3apoHJa, Jap OXUPHU xaéTtam gap paaudu “optobd”
nebpe MeHaBHCa/l, KM OHMcépe a3 MOMPOH 6a OH TaTab6yb 6acTaaH/:
it 3ys1du mabMucosiat cosimapBap o$pToo,
[llomu 3yndatpo 6a you Mox aap 6ap odpTob. [19. 331]
BuHo 6a rydpTan HaBom Xey Ik TaTab0yU XaM3aMOHOHHM IIOUP Aap dacoxaTy
3e60M 6Oa MosAW MaTJabu UIebPU WIOUP HapacugaaHj. Jlytou gap oxupu
yMpalll MaTJiaby 3€pUHPO a3 Fazas 0f03 HaMmy/a, a3 lllaxobuaavH XuéooHu
JlapxocTa 6y/1aacT, KU OHpO 6a OXUp pacoOHK/1a, 6a AeBOHAIll JJOXUJ HAMOSIA;:
['ap kopu auauM omuk 60 kodpapu YuH adraz,
Bex 3-0H, ku 6a 6aaxyi 6eMexpi YyHUH adTaz. [19. 332]

MyBoduKU MabayMOTH Taskupa JlyTdn a3 ax/id TacaBByd Aap CUJIKHU
mypugaoHu lllaxoouaauH XuéboH OyAaacT Ba XyAu Mya/uiud HU3 a3 ¢aisu
JlyOX0H y baxpaBap raiiTaacr.

MagsioHo Yiou WMomwn. Anumep HaBon pap 6opau MasioHO Yiou
[lomi yynuH Merysaxa: “Kacu goHumMang 6ya. Mapaym ypo 6a xymTabbiu
MycasiaMm Megomrtana.” [19. 310] Mabaym MerapjajZ, KA y 3aMOHe JAap
CamapkaH/ 3ucTa, 6aiiHu ¢y3ason CaMapKaH/ 60 MyaMMOKYLIOWSII IIyXpaT
édpraact. A3 uH py, ypo 60 Massono lllapadugaun A3 6Gapobap
MenoHUcTaaHsa. Boxypuum HaBon 60 MaaoHo VYiou llomi xam fgap
Camapkang uttudok adprtona 6ygaact. HaBon 6a aégatu Ysaou lllomu, ku
nosil muKacra oy, papra, 6alTu MyaMMoepo, KM a3 OH HOMHU “YJi0” xocu
Melly/i, Mery30pa/:

Jyp 604 a3 Ty aapAy paxMaTH 1o,
JlyiumMaHaTpo 6as10 Hacuby baHo. [19. 310]

Jlap 4yaBo6u HaBo# Y10, K4 TO XaHy3 IIOUPU Oy3yprpo HallMHOXTA Oy,
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KA OyZlaHU MEXMOHHU XyJ[po Mypcy4yy MeHamosiJ, Ba JapédTa, a3 morupAali
6aiTH MyaMMoe 6a yHBOHM “HaBoi” a3 nacu y MebupuUCTal, KM UH acT:
Yammu Ty Mapo AUy MaHall HEK Ha/Iu/iaM,
UyH cep 6yO6MHaM 3U Ty UH acT ymezam. [19. 310]

Yu taBpe ku HaBou merysaz, MassioHno Yiaou lllomi 60 XaMuH Japay 1o
a3 oJiaM ry3amrtaacTt. Kabpam xam gap Camapkang 6ypaaact. Jlap 6opau
MepocHu aJjlabuu UH 1morp HaBou aurap mabaymoTe HaoBap/JaacT, aMMO a3 OH
40 KU Xyau HaBou 6a aéiaTu UH maxcusaT padpTaacT, MabJyM MerapAaaji, Ky as
IIOMPOHU MabpyPu 3aMoHall OyJaacT.

JAapBem6eK. Homu vH moup aap taskupau «/lapeeubek Mup3o Ann
dry Temyp» 3uKp rapaujaact. YyHoHe KM a3 Hacabaul MabJyM acT, y as
aByoAy TeMypuéH act. HaBon gap cutoumu /lapBeuibek Tabbu 6aFrosT XyO
JIOILIT Ba YyH aOHOM YWHCAlll Kace Haby/ rydTa, Ak 6alTalipo MHUCOJ MeOPaJ;:

By6uH 6a Kabpu 1maxyuaaT, KM KylIITau CATaMacT,
K-a3 oTauu fuiy a3 HoBaku Tyaul ajaMmact. [19. 336]

MyalisiH HecT, k1 /lapBembek nap TomkaH/ 30/1a Ba 6a kKamMoJ1 pacujia
6owaz. AMMoO aap oxupu Taskupa HaBol gap uctuiou ToumkaHp Tanad
rapauaany  /[lapBembekpo 60 xacpat 6aéH MeHamosa. WH4YyHUH, aAap
bexprUCcTU HOMIYU YOUXOU YyFPOoOUU Ta3KMpa HOMHM HH IIOUP Jap KAaTOpH
IIOMPOHM TOILUKAHAM Y0H JloJla 1myaacT. ba uH Aasies MeTaBOH ypo IIOUPHU
TOIIKAH/X XACOOU/I.

Opu¢ dapkati. /lap 60pau 40K TaBa/JIyAu MH LIOUP HU3 UXTUI0HX0
MaBuya acT. HaBoit Opud Papkatrpo «a3 Hoxusu Papkatu CamapKaH acT»
Merysan [19. 405], amMo oiMMOH 6a OH aKWAaaHA, KM Hoxusiu Papkat aap
Tapkubu TowikaHz 6ya. UH MabayMoOT Aap moBapaky XaMoH caxydda oBap/a
11y /1aacCT.

HaBoil 6apou uMcboTU UKTUJAOPU OaslaHAM Loupud AowTaHu DPapkaTé sk
6alTH 360U YPO MUCOJI MeOpa,.

Jlap xo0/1aTH TaKa/lJiyM a3 HO3yKH 3ab0Hall,

Bapru rysect ryé nap fyH4au gaxoHau. [19. 405]
XaMUH TapuK, Aap Tadkupau «Mayosuc-yH-Hadourc»-u Anuiiep HaBoi yany,
TaH a3 LIOMPOHU TOUWIKAHAX 3UKP TrapAuZaaH/, KU XaHy3 LIapXHy X0J1 Ba 0COpU
OHX0 6a myppard Ba MyKaMMaJl OMyXxTa HallyjAaacT. TabUH HaMyJaHU
30/Iroxy 6a’b3e a3 OHX0, XyCYCUSTU all'lbOPU INIOMPOHHU TOIIKAHUIOIACIH Jap
Ta3KMpa 3UKpuUIyAa 6apou MyalssH HaMyJaHU Ba3bu HHKUIIOPU MYXUTHU
anabun TolikaHA Jap acpxou MUEHA, CAaWpU TabPUXUHM TaAIIAKKYJHU OH,
MaBKeM UH MYXUTH a/labil Ba cCaXxMU UH HAMOSIH/IArOH Jap pyulgu aJlabuéTu
bopCcr-TOYMKH MOJIMKH aXaMHUAT acT.
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ZAMONAVIY HAYKALTAROSHLIK SAN’ATIDA ILHOM JABBOROVNING
O‘RNI

Axatova Zohira Aktam qizi
Kamoliddin Behzod nomidagi Milliy rassomlik va dizayn instituti,
San’atshunoslik va muzeyshunoslik fakulteti, San’atshunoslik (tasviriy va
amaliy san’at) yo’nalishi 3 bosqich talabasi
zohiraaxatova5@gmail.com

Annotatsiya: Ushbu maqolada O“bekiston Badiiy akademiyasi
akademigi, O‘zbekistonda xizmat ko‘rsatgan san’at arbobi, O’zbekiston xalq
rassomi Ilxom Jabborov ijodi yoritilib, uning “Amir Temur”, “Islom karimov”
asarlari keng tahlil gilingan.

Kalit so’z: Haykaltaroshlik, [Ixom Jabborov, Amir temur, Islom Karimov

Annotation: This article explores the artistic legacy of [lhom Jabborov,
an academician of the Academy of Arts of Uzbekistan, an honored art figure of
Uzbekistan, and a People’s Artist of Uzbekistan. The paper provides an in-
depth analysis of his works, particularly the sculptures "Amir Temur" and
"Islam Karimov".

Keywords: Sculpture, Ilhom Jabborov, Amir Temur, Islam Karimov

AHHOTauusi: B JaHHOW cTaTbe paccMaTpUBaeTCs TBOpYecKoe
Hacnenve WMiabxoma /[I)kabb6opoBa — akajJeMuKa AKaJleMUU XYA0KeCTB
Y36eKuCTaHa, 3aC/Iy>KEHHOT0 JlesiTeJsI UCKYCCTBa Y36eKrMCcTaHa U HapOAHOIO
XyJlO’)KHUKa Y36ekucTaHa. [IpoBefleH aAeTasbHbIA aHajJu3 ero paboT, B
YaCTHOCTHU CKyJbNTyp «AMupa Temypa» u «Mciama Kapumosayr.

Kirouesbie cioBa: Ckynabnrtypa, Uabxom /[Ixab66opoB, AMup Temyp,
Ucnam Kapumos

KIRISH

Ma'lumki, haykaltaroshlikning ikki turi mavjud bo’lib, dastgohli va
mahobatlidan iborat. Ozbekiston xalg rassomi, O’zbekiston badiiiy akademiya
akademigi, professor Ilxom Jabborov asarlari O’zbekiston madaniyati va
san’atida o’rni katta. Bu ijodkor haykaltaroshlikning mahobatli Ba dastgohli
turida ijod qiladi. Ularning sermahsul badiiy asarlari tarixiy shaxslar
qiyofalarini aks ettiradi.

ASOSIY QISM

O‘zbekiston Badiiy akademiyasi akademigi, (1997), O‘zbekistonda
xizmat Kko‘rsatgan san’at arbobi (1989). Respublika rassomlik bilim yurti
(1965) va Toshkent teatr va rassomlik san’ati instituti (1971)ni tugatgan.
1995-yildan Respublika rassomlik kollejida o‘gituvchi, professor Ilxom
Jabborov o‘rta Chirchiq tumanida tug‘ilgan. Respublika rassomlik bilim yurti
(1965-yil) va Toshkent teatr va rassomchilik san’ati institutini (1971-yil)
tugatgan. 1997-yildan Kamoliddin Behzod nomidagi Milliy rassomchilik va
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dizayn institutida haykaltaroshlik ustaxonasi rahbari lavozimlarida faoliyat
yuritib kelmoqda. Professor Ilhom Jabborov asarlarida an’anaviy realistik
haykaltaroshlik uslubiga xos xususiyatlar milliy mavzu va ta’sirchan
obrazlarni ifodalashda oz aksini topgan. Dastgohli va mahobatli asarlari
(portret, tarixiy shaxslar giyofasi aks ettirilgan) umumlashma va ramziylik
yo‘lida yaratilgan. Ijodkor Ilhom Jabborov yaratgan har bir haykal va
monument vatanimiz timsoliga aylangan. Poytaxtimizdagi “Ezgulik”,
“Mustaqillik” monumenti, Amir Temur obrazli haykallari, Toshkent,
Samarqand va Shaxrisabzning Markaziy maydonlarida, O’zbekiston
Respublikasi birinchi prezidenti Islom Karimov haykallari O’zbekistonning
Toshkent, Samargand, Qashgadaryo viloyatlarida, Urgut tumanidagi Alisher
Navoiy hamda Urganchdagi “Jaloliddin Manguberdi” kabi ko’plab tarixiy
shaxslar haykallari muallifi. [IThom Jabborovning haykallari obrazlarning tabiiy
plastikasini va psixologik ifodaliligini ustalik bilan aks ettiradi. Aynigsa, u
shaxslarning ichki olamini ochib berishga alohida e’tibor garatadi. Uning ijodi
O‘zbekiston haykaltaroshligi taraqgiyotida muhim o‘rin tutib, milliy
san’atning rivojlanishiga katta hissa qo‘shgan.

1
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ILHOM ];\lBB‘OROV

[lhom Jabborov = hali-hanuz ijod bilan mashgul va yosh
haykaltaroshlarga haykal yasashning sir-asrorlarini o‘rgatib kelmoqda. [lxom
Jabborov o'zi haqida shunday deydi: - “menga haykaltarosh bo’lishlik istagi
kichkinalik paytimda O’rtachirchiq tumanidan Toshkentga birinchi
kelganimda, o‘shanda yetti-sakkiz yoshlarda edim, Chorsu maydoniga kelib
golganmiz. Mening bolaligimdagi hayollarim uy o‘lchamidagi ulkan dekorativ
to'siq kompozitsiyalari bilan hayratda qoldi. O’sha atrofda tinchlik ramzi -
gipsdan yasalgan kaptar turardi. Ko‘rganlarim meni shunchalik quvontirdiki,
men ham uyda shunday qilishga garor qildim. Qishlogqa yetib keldim,
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tuproqdan tepalik yasadim, yam-yashil ot ekdim. Men oddiy loydan kaptar
yasadim va uni ohak bilan oq rangga bo'yadim. To‘satdan men mushukning
kaptarga qarab turganini, asta-sekin unga sudralib kelayotganini va keyin
sakrab, kompozitsiyamni buzayotganini ko‘rdim. Mushuk qichqirdi va qochib
ketdi va men o‘yladim: bu men asosiy narsada muvaffagiyatga erishdim,
degani - loyni tirik qushga o‘xshash qilish. Bu meni shunchalik hayratda
goldirdiki, o‘shanda men haykaltarosh bo‘lishga qaror qildim”. Albatta,
jjodkorga bu katta yutuq mushukning haqiqiy kabutar ya’ni o‘lja deb unga
talpinishi Ilxom Jabborovning birinchi asaridayoq haykaltaroshlikka bo‘lgan
gobiliyatining namoyon bo‘lganligini ko‘rishimiz mumkin. U asar ustida
ishlarkan tanlangan obrazning hayoti kechmishlari u haqida yozilgan siyratga
katta ahamiyat beribgina qolmay haykalning qo‘yiladigan joyga va u yerda
joylashgan arxetukturaga bogligmi, atrof muhitga, landshaftga to‘g'ri
tushadimi yugmi o‘rtasidagi mutanosiblikka aloxida e’tibor qaratgan va bu
uning ijodida birinchi o‘rinda bo‘lgan.

[Ixom Jabborov. “Amir Temur” Toshkent. 1993-yil

Tarix zarvaraqlarida o’chmas iz qoldirgan diyorimiz buyuk
sarkardasi Amir Temur haykali O‘%Zbekiston mahoratli haykaltaroshi
tomonidan Mustaqilligimizning ilk yillarida Toshkentda o’rnatildi. Ushbu
haykal bronzadan, tarixiy janrda ishlangan bo’lib, 2 metrlik poydevor ustiga,
vertikal holatda joylashtirilgan. Ilxom Jabborovning aytishicha Amir Temur
haykalini ishlash uchun ko’plab namunalar tayorlagani, Toshkentda gad
ko’targan haykalning qo’lida aslida jilov emas qilich ushlab turgan holatda
berilgani va O’zbekiston Respublikasi birinchi prezidenti Islom Karimov
tavsiyasi bilan jilovga o’zgartirilganini aytadi. Asar topshirigga asosan ikki oy
ichida ishlanishi kerak bo’lgan va birinchi gipsdan pastroq holatda bo’lgan.
Yugaslaviyadan kelgan mehmonlar ikki oy ichida bunday otliq haykal yasash
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imkonsiz, biroq gipsdan ishlangan haykal uzoqga bormasligini aytadi.
Shundan so’ng u haykal buzilib shu joyning o’zida, bronzadan quyilgan haykal
o’rnatiladi. [lxom Jabborovning bu otliq haykal dastlabki asari bo’lganligi bois
Rossiya davlatida qad ko’targan Pyotr 1 haykalini asos qilib qilib olganini
ko'rishimiz mumkin. Amir Temur haykali juda ulug’'vor va tanasiga nisbatan
boshini kattaroq qilib ishlangan, buning sabababi ijodkor asarini ishlashidan
oldin Amir Temurning hayotini uning ganday inson bo’lgani hagida juda ko’p
izlanishlar olib boradi, izlanishlari davomida Amir Temurning qabri
ochilganida Gerasimovga yordamchi sifatida ishlagan Malik Nabiyevning
asarida tasvirlangan obrazdagi tasvirga tayangan holda shunday ishlaganini
aytadi. Haykalga qarab Ilxom Jabborov Amir Temur hayotini puxta
o’zlashtirganini ko’rishimiz mumkin. Amir Temurning o’ng qo’lini ko’targan
holatda ishlanishi, u hayoti davomida fagat bizning tinchligimiz uchun kurash
olib borganligi bois Mustaqilligimiz bilan qutlayotgandek “ey xalqgim sizlarga
mustaqillik muborak bo’lsin, men sizlarga omonlik tilayman” deyayotgandek
haykaltarosh uning qo’liga katta ahamiyat berib nima deyayotganini
mohirona asoslab bergan. Chap qo’lida jilovni olishi esa ramziy ma’noni
bildirib barchamizga tarix sahifalaridan ma’lum bo’lgan shunday katta
davlatchilik qurishini bildiradi. Amir Temur haykali umrining ko’p gismini
jang maydonida o’tqazganligi tufayli jang libosida qurollik tojidek yasatilgan
dubulg’a sovut, galqon va qilich bilan tasvirlangan. Haykaltarosh otga
badiiylik bilan muskullarini ideallashtirishi Amir Temurning chertalari
hamohang bo’lib uning naqadar jasur, siyosatli, mohir sarkarda ekanligini
ko’rsatadi.

ILHOM JABBOROV. “ISLOM KARIMOV”. QASHQADARYO. 2018-YIL
Islom Karimov haykali — O‘zbekistondagi madaniy me’ros obyekti.
Monumental san’at yodgorligi 2018-yil 30-yanvarda tavalludining 80 yilligi
munosabati bilan o’rnatilgan. Qashqadaryo viloyatining Qarshi shahrida
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joylashgan. ,Mustaqillik“ MFY da joylashgan. Qashqadaryo viloyati madaniy
meros boshgarmasi operativ boshgaruv huquqgi asosida. O‘zbekiston
Respublikasi Vazirlar Mahkamasining qarori bilan 2019-yil 4-oktabrda
Moddiy madaniy merosning ko‘chmas mulk obyektlari milliy ro‘yxatiga
kiritilgan — davlat muhofazasiga olingan. Haykal markaziy o‘ringa ega bo'lib,
baland poydevor ustiga o‘rnatilgan. Bu esa Karimov shaxsining buyukligini va
tarixiy ahamiyatini ta’kidlashga xizmat qiladi. Orqa fonda joylashgan
simmetrik bino haykalni vizual markaz sifatida ajratib turadi, bu esa
monumental san’atda ko‘p qo‘llaniladigan usullardan biridir. Islom Karimov
haykali tik turgan, oldinga gadam tashlayotgandek tasvirlangan. Bu harakat
kelajakka intilish, bargarorlik va taraqqiyot ramzi sifatida talgin qilinishi
mumkin. Qo‘llarining tabiiy holatda bo‘lishi esa uning xalqqa yaqinligi va
insonparvarlik tamoyillariga asoslangan siyosatini aks ettiradi. Haykal
bronzadan quyilgan, bu esa monumental san’atda keng tarqalgan
materiallardan biri. Bronzaning silliq va jilolangan yuzasi haykalga jiddiylik va
rasmiylik beradi. Poydevor qizg‘ish rangdagi toshdan ishlangan bo‘lib, bu rang
energetika va qudrat ramzi sifatida ko‘rilishi mumkin. Ushbu haykal Islom
Karimovning O‘zbekiston mustagqilligidagi rolini ta’kidlashga xizmat qiladi.
Poydevordagi yozuv ham uning merosiga hurmat ramzi sifatida qaraladi.
Baland joylashtirilgani uning tarixiy shaxs sifatidagi yuksak maqomini
ifodalaydi. Umuman olganda, haykal klassik monumental san’at an’analariga
asoslangan bo‘lib, hukumat arboblari uchun yaratilgan yodgorliklarda
uchraydigan tipik elementlarga ega. U hokimiyat, barqarorlik va milliy g‘urur
timsoli sifatida tahlil qilinishi mumkin.
XULOSA
[Ixom Jabborov o‘zining haykaltaroshlik mahorati bilan O‘zbekistonning
muhim shaxslarining xotiralarini abadiylashtiradigan san’at asarlarini
yaratgan. Uning Amir Temur va Islom Karimovga bag‘ishlangan haykallari
nafaqat estetik, balki tarixiy va ma’naviy ahamiyatga ham ega. Har ikkala
haykal 0z davrining yodgorligi bo‘lib, ularda shaxslarning xarakteri va merosi
aniq aks ettirilgan.
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BADIIY MAHORAT VA USLUB

Nasiba Norova
BuxDU dotsenti, f.f.f.d(PhD)

Annotatsiya: Adabiyotshunoslikda uslub va uslubshunoslik muammosi
hamon o‘rganilayotgan muammolardan biridir. Aynigsa, adbiyotshunos,
uslubshunos qomusiy olim Abdurauf Fitratning “Adabiyot qoidalari” asarida
ayni masala tadqiqiga oid ma’lumotlar o‘rganilgan. Maqolada Fitrat va jahon
uslubshunosligiga oid garashlar va ta’riflar giyosan o‘rganilgan.

Kalit so‘zlar: adabiyotshunoslik, uslub, uslubshunoslik, mahorat,
“Adabiyot qoidalari”

l[jodkor uslubi va mahorati, ijodiy muhit, iste’dod, tafakkur va ifoda tarzi
hamda individuallik kabi muammolarni yaxlit holda tekshirish, muayyan
jjodkor asarlari badiiyat qonuniyatlari asosida adabiy-estetik kategoriya
sifatida tadqiq etish muhimdir. Individual uslubda adabiy-badiiy
kompozitsiyani belgilovchi omillarni aniglash, uslubning poetik kanonlarini
ko‘rsatish, adabiyotshunoslikda o‘z dolzarbligini saglab qolmoqda.

Badiiy ijod namunalari yaratilar ekan, uslub va mahorat xususidagi ilmiy-
nazariy qarashlar ham to‘ldirilib borilaveradi. Zero, har bir ijodkor o‘ziga xos
uslub ixtirochisi, yaratuvchisidir. Jahon adabiyotshunoslikda uslub
muammosi V.Vinogradov, J.Robinson, ].Byuffon, V.Jirmunskiy, M.Xrapchenko
kabi olimlarning qator tadqiqotlarida o‘rganilgan bo‘lsa, A.Fitrat, U.Normatov,
N.Shukurov, A.Rasulov kabi o‘zbek adabiyotshunoslari ijodkor uslubi,
individualligi masalasini turli aspektlarda tadqiq etishgan.

Shoirning uslubi bevosita uning badiiy mahoratida aks etadi. “Mahorat”
so‘zi lug‘atda! “mohirlik”, “ustalik”, “epchillik” ma’nosida izohlanadi. Biroq
lug‘atlarda adabiy istiloh sifatida sharhlanmagan. Shunga garamay,
jjodkorning mahorati mavzusi yoritilgan ko‘pgina tadqiqotlar mavjud.
Bizningcha, badiiy mahorat avvalo, adibning e’tiqodi bilan chambarchas
bog‘lig. Bu uning ijodidagi g‘oya va talqinlardan tortib, hatto shakl tanlashida
ham oz ta’sirini o‘tkazadi.

Ikkinchidan, ijodkor dunyoqarashning teranligi, bilim saviyasining
kengligi bilan belgilanadi. Chunki lirikadagi har bir his-tuygu, nasrdagi
voqelik ifodasida bular o‘zining izini qoldiradi.

Uchinchidan, makon va zamonning farzandi o‘laroq voqelikni teran
idrok qilishi lozim. Zotan, san’atkorning vazifasi qanday mavzu tanlamasin,
zamondoshlariga ta’sir o‘tkazish, ularning did-saviyasini ko‘tarishi, ma'lum
ma’noda insoniy fazilatlarini muhofaza etmog'i joiz.

1 ¥36ek TunuaMET W30XJIM JIYFATH. 5 KIIIINK (MKKHHYH KIIA). — TOMKeHT: ““Y30eKHCTOH MUIIIHA
sHImKIoneausacu” Jasiaar unmuii Hampuétu, 2006. — B.575.
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To‘rtinchidan, inson va insoniylikning mazmun mohiyatini tug'ri va aniq
belgilashi muhim. Shundagina o‘lmas asarlar dunyoga keladi. Adabiyot ham
o‘zining maqsad va vazifalaridan chekinmaydi. Shunga qaramay, u adabiy
faoliyatning barcha turlarida juda keng qo‘llaniladi. Biroq adabiy asarning
o‘ziga xos xususiyatlariga garab, “mahorat” tushunchasining mazmuni va u
bilan bog‘liq masalalar doirasi o‘zgarib boradi.

Jahon va o‘zbek adabiyotshunos olimlarining shoir mahorati va uslubi
borasidagi  fikrlari muhim nazariy @ manba hisoblanadi. Jahon
adabiyotshunosligida ijodkor shaxsiyati, mahorati, uslubi, o‘ziga xos ijod
girralari haqgida ko‘plab tadqiqotlar yaratilgan. Masalan, ingliz nazariyotchi
olimasi Jenefer Robinson “Adabiy asarda shaxsiyat va uslub” (Style and
Personality in the Literary Work) tadqiqotida badiiy asarda uslubning
namoyon bo‘lishi, uning shaxsiyat bilan alogasiga to‘xtaladi, uslub tahlili
shaxsiyat tahlili ekanligi va ijodkorning doimiy sifatlari hamda fazilatlari
birlashib, uning uslubini shakllantirishi, lirik gahramonlar vositasida yuzaga
chiqishini ta’kidlaydiZ.

Abdurauf Fitratning yozishicha, “shoir-yozg‘uchi san’atkorlikda ko‘tarila
borg‘an sayi(n) o‘ziga maxsus uslub yarata boshlaydir. Shoirning xayol, o'y,
tushunish shakllari tugal, komil bo‘lg‘ach, o‘ziga yarasha bir uslub ham
borligga chiggan bo‘ladir. Uslubning adabiyotda o‘rni juda Kkatta, juda
muhimdir. Bir asardagi fikrlar ma’lumotlarning eski boshqa shoirlar
tomonidan aytilg'an bo‘lishi mumkindir. Ularning eskiligini bizga
sezdirmasdan, bildirmasdan ifoda qilib, uni bizg‘a o‘gita olgan kuch
uslubdadir”s.

Chindan ham, hamma aytgan fikrni boshqalarga eskiligini bildirmasdan
yetkazish ijodkorning haqiqiy mahorati va uslubida namoyon bo‘ladi. Shu
o‘rinda bir rivoyat yodga tushadi. Bir podsho tush ko‘ribdi. Tushida barcha
tishlari to‘kilib ketibdi, shunda munajjimlarni tushining tabirini aytish uchun
chorlabdi. Birinchi munajjim podshoga barcha garindoshlaringiz vafot etib, siz
yakka-yolg‘iz qolib ketasiz debdi. Podshoning g‘azabi kelib munajjimni
o‘ldirtiribdi. Boshqa munajjimni keltirishni aytibdi. Ikkinchi munajjim esa,
quyidagicha javob beribdi: “Podshohim siz qarndoshlaringiz orasida eng uzoq
umr ko‘rasiz”, - debdi. Podshoh munajjimga boshdan oyoq sarpo qilinishini
buyuribdi”. Bu rivoyatni xulosasi shuki, ikkala munajjim ham bir xil bashorat
aytgan bo‘lsada, uni qanday qilib yetkazish muhimligi. Shunday ekan Fitrat
ta’riflagandek, bu ijodkordan katta mahoratni talab qiladi. Gap fagat yozishda
emas, yozgan asarini hammaga yangi, orginal, betakror tarzda yetkaza olishda
deb biladi. Yani bu o‘sha ijodkorni o‘zigagina xos uslubida namoyon bo‘ladi.

2Jenefer Robinson. Style and Personality in the Literary Work. The Philosophical Review, Vol. 94, No. 2 (Apr.,
1985), p- 240.

} ®urpar. Anabuér koumanapu. Taunanran acapiap. 4-xun. — TOMIKEHT: Masnasusr, 2006. — b. 17.
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Shuningdek, V.G.Belinskiy “uslub - bu talantning, fikrning o‘zi. Uslub
mudom shaxsiyat, xarakter kabi original. Shu sababli har qanday ulkan
yozuvchi oz uslubiga ega* - deya uslubni belgilovchi ko‘plab xususiyatlar
yig‘indisi bo‘lgan shaxsiyatga ahamiyat qaratadi.

Uslub - ijjodkorning boshqalardan ajratib turuvchi bir gator jihatlarining
yig'indisi bo'lib, hayotiy tajribasi, dunyoqarashi, ijtimoiy-siyosiy siymosini aks
ettiruvchi g‘oyaviy-estetik xususiyatlar umumlashmasidir. Shoir hayot,
vogelikka gqanday munosabatda bo‘lishi, u bilan bog‘lanish tarzi, uni badiiy
idrok etish va tushuntirish usuli tufayli o‘ziga xos uslubini yaratadi. Taniqli
fransuz adibi Flober “Uslub - hayot demakdir”?, - degan bo‘lsa, fransuz olimi
J.L.Leklerk de Byuffon esa “Uslub - bu shaxs”® tezisini o‘rtaga tashlaydi.

Bunday ta'riflar jahon va o‘zbek adabiyotida ko‘plab uchratish mumkin.
[jodkor ganday hayotiy tajriba to‘plagan bo‘lsa, vogelikning qaysi tomonlariga
qiziggan bo‘lsa, turmushning qaysi jihatlarini chuqur bilib, boshidan
kechirgan yoki qanday tarixiy voqea-hodisalarning guvohi bo‘lsa, 0
asarlarida xuddi shu narsalar haqgida ko‘proq yozadi. Mavzu tanlash borasida,
lirik gahramon xarakterini ochishda, davr odamlarining g‘oyaviy-estetik
garashlariga hamohang bo‘lish kabi shoirning individual girralari mahorati va
uslubida yuzaga chiqadi. Shu jihatdan, shoir uslubini shakllantiruvchi quyidagi
omillar, mezonlar, unsur va kanonlarga to‘xtalganmiz.

Uslubni belgilovchi badiiy-tarixiy, psixobiografik, ijtimoiy-psixologik,
maishiy-individual omillar? mavjud bo‘lib, ularning barchasida iste’dod,
mahorat, ijodkorlik, shoir mansub adabiy muhit, davrdagi yetakchi talablar,
ijtimoiy-siyosiy jarayon kabilar muhim rol o‘ynaydi.

Shoir uslubini belgilovchi unsurlar: shoir hayotdan ilhom olib, uni badiiy
tasvirlaydi, uni qanday his etsa, shundaydigicha kitobxonga taqdim etadi.
Uning tili badiiy buyoqlarga ega bo‘lishi, jozibadorligi, hayotni 0z gqalbidan
o‘tkazib, badiiy sintez qilishi asosida shakllanadi.

[jodkor uslubi uning ijodiy niyati va badiiy g‘oyalarini, muallifni
boshqalardan ajratib turadigan yozish uslubini amalga oshirish vositasi va
usuli hisoblanadi. “Shoirning uslubi uning dunyoni ko‘rish va sanatni (asosan
adabiy) idrok etish va bu hayot qonunlarini anglash bilan bog‘liq. Shunga
asosan, uslubni belgilovchi ilmiy-estetik mezonlar sifatida quyidagilarni
ko‘rsatish mumkin: shoirning badiiy niyati, dunyoni ko‘rish va anglash

*Benumckuii B.. [omx. co6. cou. T.8. — Mocksa, 1955. — 79 c.
> MamasKoHOB C. NInpuk onam — anuk kynam. — TowkeHT: Fadyp fynom Hommaarm AgaburéT Ba caHbaT HaLWPUETH,
1979. - b6.310.

$¥opx Jlyn Jlexnepk ne Bropdon. ®panums axagemusicura kupum Hytku. http://www. infoliolib.Info/philos/
buffon/ buffon.html.

" Kapanr: Oprames K. Amuurep Hapomitsunr Hacpuit ycny6u macanamapu. — Tomkent: Muharrir, 2012. — B.6.
“YenyOHU YpraHuIiga, SHT aBBaJlo, aHa HIYHad OMUJUIapra TYXTaIMIIL, YIaPHUHT Xap OMpUHH au0 yCIyOMHUHT
IIaKJDIAHUIIATA Kail Japakaga TabCUp KypcaTTaHIMTMHU aHUKJIam 3apyp Oymamu. byrnait ommiuiap katopura 1aBp
TadhakKypu, MaJIaHUATH, aXJIOKH, afa0uil aHbaHAJIApHU, YCIYOH Ba OOIIKATAPHUA KUPUTHII MYMKHH .
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gobiliyati, 0z g‘oyalarini yozish va kitobxonga yetkazish mahorati. Shu bilan
birga adabiyot va san’atdagi uslub, obrazli tizimning barqaror yaxlit yoki
umumiyligi, badiiy ifoda vositalari, badiiy asar yoki asarlar majmuasini
tavsiflovchi obrazli® usullar uning mezonlari hisoblanadi.

Demak, yuqoridagi ta'riflarni umumlashtirgan holda shunday xulosaga
kelamiz: Uslub - ijjodkorning poetik individualligi, iste’dodi, makon va
zamonga mansubligi, badiiy mahorat, asarning barcha qismlariga tegishli lirik
gahramon, janr, kompozitsiya, lirik motivlar, so‘z tanlash, turli obrazlardan
foydalanish, badiiy san’atlarni qo‘llash kabi o‘ziga xos estetik kanonlar
yig'indisidir.

8 https://www.google.com/search
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Ta'lim tarbiya jarayonida bolani turli hayotiy vazifalarni hal gilishga
o rgatish metodikasi

Ramazonova Yulduz
Navoiy innovatsiyalar universitetining 3-Kkurs talabasi
[lmiy rahbar: f.££.d (Phd) Rajabov Faxriddin

Annotatsiya: Hayotiy vaziyat - bu bolaning hayotini ob'ektiv ravishda
buzadigan vaziyat (nogironlik, qarilik, kasallik, etimlik, qarovsizlik, kam
ta'minlanganlik, ishsizlik, doimiy yashash joyining yo'qligi, nizolar va
zo'ravonlik) oilada, yolg'izlik va hokazo) 0'z-0'zidan engib o'tolmaydi.

Kalit so'zi: bolaning, tasavvurlari, hagiqatni, to’ldiradi, Ijodiy o‘yinlar,
o‘yinda amaliy, taassurotlari, borliq, hayotdagi.

Hayotiy vaziyat - bu bolaning hayotini ob'ektiv ravishda buzadigan
vaziyat (nogironlik, qarilik, kasallik, etimlik, qarovsizlik, kam ta'minlanganlik,
ishsizlik, doimiy yashash joyining yo'qligi, nizolar va zo'ravonlik) oilada,
yolg'izlik va hokazo) 0'z-0'zidan engib o'tolmaydi.
Ota-onalarning zamonaviy usullari erta yoshdan boshlab bolaning potentsial
qobiliyatlarini maksimal darajada ochishga garatilgan. Ilmiy va texnologik
taraqqiyot atrofimizdagi dunyoni aql bovar gilmas tezlik bilan o'zgartirmoqda
va bolalarni ular atrofdagi voqelikni etarli darajada idrok etadigan va ulkan
axborot yukini osonlikcha o'zlashtiradigan qilib tarbiyalash kerak. Shu
sababli, bolalarni tarbiyalashning eskirgan usullaridan voz kechish kerak,
chunki ular bolalarga xos bo'lgan barcha imkoniyatlarni ochib berishga imkon
bermaydi.Yaqin o'tmishda fenomenal deb hisoblangan bolaning qobiliyatlari
hozirgi vogelikdagi mutloq me'yordir. Hatto 10 yil oldin, uch yoshli bolaning
televizorni tugmachasi bilan yoqish qobiliyati ota-onalar uchun chaqgalogning
erta rivojlanishi bilan faxrlanish uchun sabab bo'lgan va endi 2-3 yoshli
bolalar noutbuk va planshetlarni o'rganishganda juda kam uchraydi.

Erta bolalikda insonning asosiy qobiliyatlari shakllanadi, shuning uchun
chaqaloq bilan deyarli tug'ilishdan boshlab unga doimiy ravishda yangi bilim
va ko'nikmalarni o'rgatish kerak. Ota-onalarning asosiy vazifasi bolani to'g'ri
tarbiyalashdir, buning uchun bolalarni tarbiyalash uchun to'g'ri uslubni
tanlash kerak. maktabgacha yosh. Ushbu tanlov bolaning qanday ulg'ayishiga,
uning fe'l-atvoriga, boshqalarga bo'lgan munosabatiga, jamiyatda moslashish
gobiliyatiga va boshgalarga bog'liq bo'ladi.

Bolani tarbiyalashning ko'p usullariga asoslangan ota-ona va bola
munosabatlarining asosiy printsiplarini ko'rib chiqing:
. Ishontirish yoki muloqot - xotirjam xayrixoh ohangda, bolaga vaziyat
tushuntiriladi va uni ganday hal qilish kerak, bu vazifa yoki muammo
bo'yicha birgalikda ishlashni anglatadi;
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[jobiy qgo'llab-quvvatlash - rag'batlantirish, qo'llab-quvvatlash,
magqtashdan iborat bo'lgan bolaning harakatlaridan yoki harakatlaridan
keyin ota-onalarning javoblari ketma-ketligi. Ota-onalarning bunday
reaktsiyasidan kelib chigadigan ijobiy his-tuyg'ular bola quvnoqligida,
hayotga ijobiy munosabatda bo'ladj;

. Salbiy mustahkamlash - bolaning yomon xatti-harakati yoki xatti-
harakati natijasida jazolash yoki tagiglash. Bu istisno holatlarda, chagalogqqa
nima uchun jazolanganligini tushuntirganidan va uni jazolashda ota-onalar
ham juda xafa bo'lganligini ko'rsatgandan keyin foydalanish kerak. Tez-tez
jazolanish chagalogning tajovuzkorligini va itoatsizlikka moyilligini keltirib
chigarishi mumkin;

. "Sabzi va tayoq" - o'zaro bog'liglik printsipi nomidan aniq. Bola xayrli
ish uchun rag'batlantiriladi va yomon ishi uchun jazolanadi. Qoidaga qat'iy
rioya qilish juda muhim, rag'batlantirishni unutmaslik kerak, ammo bu
holda qonunbuzarlik uchun jazo so'zsiz bo'lishi kerak;

. "Bir-ikki-uch" - bu oddiy bolalarcha qo'zg'olonning namoyon bo'lishini
engishga yordam beradigan oddiy kalkulyator. Sekin-asta, uning xatti-
harakati haqida o'ylash uchun vaqt berib, chagaloqqa va hatto xotirjam
ohangda eslatma berish uchun uchtaga bo'ling. Agar bola to'xtamasa,
oldindan kelishilgan jazo qo'llaniladi. Siz ushbu usulni ikki yoshdan oshgan
bolalarga qo'llashingiz mumkin, ular nima uchun jazolanishi, vaziyatni
ganday hal qilishlari mumkinligini batafsil tushuntirib berishadji;

. "Aksincha" - ma'lum bir yoshda ba'zi bolalar kattalarning istaklari va
ko'rsatmalariga qarshi turishadi. Farzandingiz tabiatining bunday
xususiyatini bilib, siz taqiglash usuli bilan undan kerakli harakatlarni
olishingiz mumkin. Usul garama-qarshi, ammo ba'zi hollarda samarali.
Vogeadan keyin bolaga nima bo'lganini va uning noto'g'ri ekanligini
tushuntirish juda muhim, bu kulgili shaklda mumkKin;

. Jismoniy jazo - ba'zi ota-onalar tomonidan qo'llaniladi, ammo salbiy
oqibatlarga olib keladi, bolaning ruhiyatini buzadi va uning keyingi ijtimoiy
moslashuviga ta'sir giladi.

Siz biron bir usulni afzal ko'rmasligingiz kerak, bolalarni tarbiyalashning turli
usullari bir vaqtning o'zida bir nechta usullardan foydalanadi, bundan
tashqari, ishlab chiquvchilar o'quv jarayoniga qo'shimcha elementlarni jalb
qilishadi. Barcha bolalar juda farq qiladi va bitta bolaga foyda keltiradigan
narsa boshqasiga zarar etkazishi mumkin. Bolalarni tarbiyalash usulini
tanlashda bolangizning xususiyatlarini, ijtimoiy va yashash sharoitlarini,
shaxsiy imkoniyatlaringizni va boshqa ko'plab muhim omillarni hisobga olish
juda muhimdir.
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Ota-onalar va bolalarni rivojlantirish usullari

Bolalarni tarbiyalash va rivojlantirish o'zaro bog'liq bo'lgan ikkita
jarayon, aynigsa bolalikda. Natijada ilmiy tadgigotlar miya intensiv o'sishi
davrida o'quv jarayoni eng samarali ekanligi isbotlandi, ya'ni.aslida
tug'ilishdan. Shuning uchun bolalarni tarbiyalash va rivojlantirishning ko'p
usullari erta o'rganishga asoslangan.

Ko'pincha yo'naltirilgan maktabgacha yoshdagi bolalarni tarbiyalash va
rivojlantirishning eng mashhur usullari zamonaviy ota-onalar bolalarini
tarbiyalashda:

Glen Doman tomonidan erta rivojlanish. Qonunni kashf etgan va
isbotlagan ilmiy neyrofiziolog, uning asosida bolalarning rivojlanishi
bo'yicha metodologiya ishlab chiqdi - miya fagat u ishlayotganda rivojlanadi
va o'sadi;

Erta rivojlanishning Waldorf usuli. Antroposofiya asoschisi Rudolf
Shtayner ta'limda dunyoga estetik qarashni shakllantirishga asosiy e'tiborni
garatadi;

Nikitinlar oilasida bolalarning erta rivojlanishi. Bolalarning xohish-
istaklari va farovonligi ustuvor bo'lgan qulay sharoitlarda ota-onalar bilan
hamkorlikka asoslangan majburlashsiz bolalarning tabiiy rivojlanishi;

Mariya Montessorining erta rivojlanish metodologiyasi. Har bir bolaning
shaxsiy qiziqgishlari hisobga olinadigan, uni o'rganishga va rivojlanishiga
undovchi rivojlanayotgan muhitni yaratish.

Farzandni tarbiyalash usulini tanlash ota-onada qoladi, shuning uchun
chaqaloq tug'ilishidan oldin asosiylari bilan tanishish, o'zingiz uchun eng
moslashtirilganini tanlash yoki eng yaxshisini birlashtirishga harakat qilish
kerak.

Makarenko marksistik-leninistik pedagogikaning asoschisi hisoblanadi,
uning maqgsadi har tomonlama rivojlangan kommunizm quruvchilarini
kommunistik tarbiyalash edi. Makarenkoning so'zlariga ko'ra, vatanga sodiq,
bilimli, malakali, sharaf va burch hissi bilan, intizomli, xushchaqchaq,
qat'iyatli, xushchaqchaq, tashkilotchilik qobiliyatiga ega, gadr-gqimmatini
anglaydigan vatanparvarlarni tarbiyalash kerak.

Maktabgacha yoshdagi bolalarda faxr va uyat kabi etik kechinmalai ham
paydo bo’ladi. Faxr hissining paydo bo’lishi uchun bola ongida konkret
fazilatlar bilan atrofdagilarning ularga beradigan ijobiy bahosi, o‘rtasida
mavjud aloqadorlik hagida shakllangan tasavurlar ichki asos bo‘lib xizmat
giladi. Jumladan, 4-5 yoshli bolalar faoliyatning har xil turlarida erishadigan
miqdoriy ko‘rsatkichlar bilan birgalikda ixtiyoriy ragsga tusha olish; tez chopa
olish; axloqiy xususiyatlar (chidam, digqat); bilan ota-onalari faxrlanadilar.
Maktabgacha yosh davrining oxiriga kelib oliy hissiyotlar tobora ko‘proq bola
hulg-atvorining motivlariga aylanib boradi. Hissiyotlar vositasida bolalar

www.innoworld.net



https://lawyer-great.ru/uz/personality-approach-in-the-methodology-of-scientific-research-system-approach-in-pedagogy-an-example/
https://lawyer-great.ru/uz/interaction-with-parents-in-a-modern-preschool-institution/

YANGI RENESSANS

‘-.}) f
5

jamiyatda o‘natilgan estetik, axloqgiy talablarga muvofiq ravishda oz xohish
istaklari, xatti-harakatlarini boshqara boshlaydi. Maktabgacha yoshdagi
bolalar emotsiya va hissiyotlaming rivojlanishi bir qator shartlar bilan bog'liq.
M.l.Lismamng tadqiqotlari ko‘rsatishicha, emotsiya va hissiyotlar bolaning
kattalai va tengdoshlari bilan bo’lgan muloqoti jarayonida shakllanadi.
Hayotining dastlabki yillaridan boshlab oiladan tashqarida tarbiyalangan
bolalardagi sust emotsional rivojlanish butun hayotlar.davomida saqglanib
golishi mumkin. Buning sababi shuki, maktabgacha tarbiya tashkilotlarida
bitta kishiga kop bola to‘gri keladi. Natijaaa tarbiyachilar har bir bola bilan
emotsional kontakti kam bo‘ladi. M.M.Koltsovaning ma’lumotlariga ko‘ra,
bolaladagi nosog‘lom muhit darhol bolaning chizadigan rasmlarida aks etadi.
Oiladagi noto‘g'ri munosabatlar ba’'zida bir tomonlama affektiv bog‘liglikni
(ko‘pincha onaga bo‘lgan bog‘liglikni) yuzaga keltiradi. Bunda bolaning
tengdoshlari bilan muloqotda bo‘lish ehtiyoji susayadi, bolaning xulg-atvori
haddan tashqari kattalaiga bog‘liq bo‘lib goladi, bola, hatto, kuchli salbiy
kechinmalar (masalan, ozi bog‘lanib qolgan odamga nisbatan rashk)ni his
qilishi mumkin. M.M.Koltsova va V.S.Muxinaning tadgqiqotlarida
ko‘rsatilishicha, bolada ota-onaga nisbatan rashkning namoyon bo‘lishi oilada
yangi farzand tugfilishi bilan bog'liq bo‘ladi. Emotsiyalar va hissiyotlar
maktabgacha yosh davrida etakchi bo‘lgan faoliyat turi —o‘yinda juda intensiv
rivojlanadi. O’yin maktabgacha yoshdagi bolalar uchun nafaqat yetakchi, balki
xilma-xil kechinmalarga boy faoliyat turidir . Emotsiyalar va hissiyotlar bola
faoliyati kechadigan ijtimoiy-psixologik vaziyat bilan bog‘liq. Emotsiogen
vaziyatlar, ya’ni kuchli kechinmalari uyg‘otuvchi vaziyatlar yangiligi,
g‘ayrioddiyligi bilan ajralib turadi. Bola kattalarga nisbatan ancha ko‘p
emotsiyalarni boshdan kechiradi. Buning sababi shundaki, bolaning hayoti
tajribasi hali kam bo‘lganligi uchun kop narsa unga g‘aroyib va yangi bo‘lib
ko‘rinadi. Vaziyatga kora bolaning hissiyot va emotsiyalari ham ijobiy
(muhabbat, xursandchilik), ham salbiy (jahl, nafrat) bo‘lishi mumkin. Agar
bola ehtiyojlarini qondira olish imkoniyatiga ega bo‘lsa ijobiy kechinmalar
(stenik kechinmalar) hosil bo‘ladi. Bordi-yu, vujudga kelgan vaziyatda bola 0z
ehtiyojlarini qondirish imkoniyatiga ega bo‘lmasa, salbiy (astenik) emotsional
kechinmalar paydo bo‘ladi. Umuman olganda, bolalar hayotiy vaziyatlarga
optimistik munosabatda bo‘ladilar, ularga tetik, hayotdan mamnunlik
kayfiyati xos. Emotsiya va hissiyotlaming ontogenezdagi rivojlanish
gonuniyatlarini, shuningdek, shartlari va yosh xususiyatlarini hisobga olish
bolalarda maktabga psixologik tayyorgarlikni shakllantirish imkonini beradi.
Maktabga psixologik tayyorgarlikning asosiy komponentlaridan biri
emotsional tayyorgarlikdir. Bu tayyoigarlik nafagat maktabda ta’lim
boshlashni xursandchilik bilan kutib olish, balki shu bilan birga oliy
hissiyotlarning ancha rivojlangan bo‘lishi, bola shaxsining emotsional
xususiyatlari shakllangan bo‘lishini taqozo giladi
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OJUJ1 EKYBOB HACPU/IA Y4 OFAMHU APXETUIIUK OBPA3H

Mamtaliyeva Fotima Odiljon qizi
AHJM>KOH JjaBJIaT YHUBEPCUTETHU
V36ek afabuéTinyHocauryu kadegpacy TasgHY JJOKTOPAHTH
fotimamamtaliyeva@gmail.com
ORCID:0009-0001-1035-9274

AHHOTauus: MakosiaZla apxXeTUIJIap Xakuga OGUKpP HPUTHUJICAH.
XycycaH, 3aMOHaBUM Yy306eK Hacpujard yd4 OFallHM apxeTUll 006pasu
BapUaLUsiJlapy, WXTUMOUW-CUECUN  KOHTEKCT TabCUpHUJA  apXeTHI
00pa3HUHI TpaHchopMalLUsaJallyBU XaMjJa EHJOoUl MOTHUBJIAp OHWJaH
MyHOCabaTH, apXeTUull O0Opa3HUHT Mya/UIup OaAuUNi KOHLENUUSCUHU
udogasammgaruy axaMuatu Ogun EKy60BHMHI HMpUK Hacpuil acapJsapu
MUCOJIM/IA Tax/IWJIra TOPTUJITAH. Y4 OFalHU apxXeTun o06pa3u O6UIaH JOUMMUHN
Tap3/a 00F/JaHyBYHM Wy MOTUBM “luéHat”, “Yiayroek xasuHacu’, “OKKy1iap,
ONIOK, KylL1ap” poMaHJapyu MUCOJAWAA TEKIHIUPUITaH. MOTUBHUHT Xa€T Uyu
TaHJOBU cudaTHa EHJOII MOTHUBJAP OpacuAa eTaKYWIUK KUJIUILIU
3bTUOOpPra oJIMHraH. Maskyp pomanJiapja xaM WyJ MOTUBH CHHOB Xam/ja
MyKO(}OT/Ka30 MOTHUBU OWJIaH OOFJIAaHMUIIMU, Iy Tap3/a “‘capapra YUKUII -
WyJ — CHHOB — MYKOQOT/3ka30” MOTHUBJIAPU CXeMacCH TyTa/UIMK KacO 3TUIIU
XaKyuJaru yMyMuH xyJjiocajap 6epusraH.

KanauT cyssmap: MOTHUB, apxeTUNMK o00pa3, apXeTUNHUK Yubypuak,
KOHQJIUKT, UyJ1 MOTUBU

Kupui

AnabuétmyHoc baxoaup PaxMOHOB mapTUSHUHI aJabUMET coxacuja
YyUKapraH KapopJIapMHUHT XaMMacu VYHHUHI Oy Oopajaru cuécaTura
y3rapuijiap ~ KUPUTHII ~ 3apypaTd  TYFWIraH  LIApoOUTAA  KabyJ
KWIMHTAHJAUMIUHY Tabkuaaauau [1,91]. OnuMHUHT é3uminda, 70-Musiap
ooniapyjia Mypo XOKUMHUATHJAA Vy3rapuuuiap 3 06epau, 60-Auanap
oouIapuAaru “MiMKJAMK , HUCOUM 3PKUHJIMK OapXaM TOMUO, ssHa Cy3, QUKD,
WPKOJl 3PKUHJIMTUIAa TaXXOBy3 KWJIHMH/AM, lLleH3ypa kydauau [1,91-92]. Iy
kuxaTtaaH 60-iuanapaa Myaaaud 6aauun KOHUEeNUsICUHU ndoaanam y4yH
HYJ1 MOTUBU y4 OFAallHU apXeTHUIl 06pa3u buaH 6ofaHraH 6ysica ([lupumMkyn
Kogupos “Y4 wuagms”, Oamn Exky6oB “dp 6omwmra wum Tymca..”), 70-
Huapaaru “TypFyHJAMK” JaBpH LIapoUTH/A yUIOY MOTUB siHA KKK KapaMa-
KaplliyM HepcoHaX OuJiaH OOFf/JIaHUO, OMPUHU TaCAMKJAlLl, OMPUHU HHKOP
3TULI QYHKUUSCUHU OaxkapraH. I’ bTUOOp 6epuiica, KOAKOP YUYH 3PKUHJIUK
Oepu/iraH JAaBpJia acap MapkasuJa Yy4IMK XapaKaTJaHHUILM, OocuMmJjap
Kylaurad, @apTUd HA30paTU KyyauraH JaBpAa fAHA  HUKKWJIUK
KOHTpPACTJIaHFAaHWHU KYPHULI MyMKHH.

MeTo/,
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Xycycan, Ogun Exky6oBHMHr “/luéHaT’ poMaHM aliHM Ly JAaBpja
ésuaradH. [apuu “/luéHat” pomaHu Mapkasuza “Hopmypon IlllomypojsoB -
OTtaky3u YmapoB” KOHQJMKTU Typca-ga, 3uénu cudatuga “Hopmypon
[llomyponoB - Boxua MupobugoB” 3ugauaTu opkKaiu OTaKy3HUHUHT
Ma’bHaBUM KUXATJAaH TyOaHJ/allyBH, TOFACUHUHT XaKJMUTU siHaJla éPKUHPOK
HaMOE&H OyJ1a/iu.

Mupo6r10B Ha3apu/a Kyn WWIap AAaBOMU/AAru pakuobJuK “€uuinuk/ia,
MockBasa, BACXHUWJ/Ipa yKku6 ropran mnaWT/aapuja, KeWHMHPOK 3ca
pecnyosinkara Kautub, Ep Hmutapu Xank Komuccapaurupa 6upra uiniab
IOpraH nanuT/aapuaa... cababy EIJIUK, KUBMKKOHJIMK, Xap UIIJA, Xap XXKUXaT/aH
OMPUHYM OYJMII UCTAaru OWJIaH COoAMp OyaraH”, JIeKHH y Villa KyHJapHU
yHyTHUO xaM roboprad. lllomypogoB Ba Boxug MupobuzoB — iy TaHJIOBUHHU
amMaJsira OWUpUO OYsraH, xap OUpPU V¥3 XaKUKATJapu OWJaH dllaijuraf
onumsiap. MUPOOGUAOBHUHT UyAU - “WIOXKM Oopuya ofamjaap OuJIaH
KeJIMIINO, Mypoca KU/InMb KeTaBEPMOK~, Iy OPKaJ/Id I0KCAaK MappaJslapHU 3a0T
3TMOK uynu. llyHuHr yuyyH OTaky3su MupobuzoB OWIaH HUJAK 60p
KYpUIITaHAAEK YHUHI XaM y3Wra yxiiaraH “TaHTU MUTAT SKAHJWUTHUHU
aHraaian. Y3 ypuuaa Boxua MupobugoB xak skaHauruHu “lllomypojos
XaéTH, YHUHI 60CMO yTraH WyJd, WIMHMWA Ba WXKOJAUW TakAupu~ OUJIaH
Janvananad. YHuHrya, [lloMyposoBHUHT MOKJMK, af0J1aT, IPUHLUMIIAIJINKKA
MHTWIMIIM  KaTTa MapTabasapAaH  y30KJalUITUpPraH. MupsadyjHu
y3JalITUPUII 103acHJaH yHra Kaplid MakoJia €3ulid MUpoOGUJOBHUHT
[llomypogoBra xuéHatuaup. LHloMypoJ0OBHU KyTKapub KoJraH JeKpeT
TONWITAHJA6K y eHruwaad. JIeKkhH KeWWH alHaH MaHa Iy MaB3yHUHT
JloJI3apOJIMTH, aXxaMUSATH TyFpUCHAA “VHJIA0 MakKoJsiasiap €34u”, uaMja IKcak
MappaJlapHu 3rajiab, mpodeccop OyaAAU. XalWJJapHUHT JUCEpPTaLds HIIU
cabab 103 O6epraH CYHITH TYKHAUIYBAA YHUHT HOXAKJWUIH, Yyasla HaTUXKajlap
OWJIaH 1IOB-IIYB KyTapub €E3WJiraH WIMHMW HIIAAaH XaM V3 MaH(aaTHHU
Ky3jqamu aéH 6ynaaau. Kyésu Ao6pop LlykypoBHUHT MuUpo6GHMA0BHH 3Mac,
[llomypoaoBHU TaH oauiu (“Kanu anau 6y ogam xam aomia lllomypogoBaai
Map/l, TAaHTH, IUEHATJIN OUP UHCOH, MOK 6Up ouM 6yca!l A6pop llykypoBud
yHAaH ¢axpJsiaHub, 6omura Kyrapub opmacmuau? by ogam aca..”) , Poman
BOKeaslapy JaBoMujJa “By oJaM XaM y3 3KKaHUHM YpHUIIM~ KepaKJUTHHU
aHrJIaraHJauru Mupo6u/10B Y4yH a30 3/ Y.

Taxunia

0.Eky60BHUHT “Yiyr6ek xasuHacu” poMaHuza Yayroek Ba A6ayaaTud
sugauatura Anv Kymyu Ba MaBioHO MyxuaauH 3UAAUMATHA NapaJlied
KyHuaub, A6JyJaTUOHUHT YJUMH, MABJOHOHHUHI Tejiba OYIUO KOJMIIU
OpKa/ii Mya/uiud AyHEAA AXIIUJIMKKA SAXIIWJIUK, EMOHJUKKA EMOHJIHUK
KalTUIIMHKA KypcaTu6 6Gepagu. “Ogun EKy6OBHMHT pOMaHM MaHTUKAH
Yayr6ekHUHT worupaiaapy Aau Kyuruu Ba MyxuIMHIapHUHT T'OX, OYHUK, T'0X,
SIIUPUH JaBOM 3TaJMraH MYyHO3apajapH, YJApHUHI XaTTU-XapaKaTJapH,
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XUC-TYUFyJapu acocura Kypwirad. IllyHra kapamai, MyXATHUHT
YMyMUWJIUTM XapaKTepJapZard HOMYTAaHOCUOJMKHH fHaJa Kabapuk
KypcaTullira MMKOH OepraH. bup-6upura MoHaH/j, Ta3WUKJap, 3UAJUAT Ba
aJIJ@aHUIIIIApTra Ay4Y KeJIMIICa-/1a, Ma3Kyp XapakTepJiap y3JlapuHU MYTJIAKO
KapamMa-Kapumu HyHanuumga tytaguiaap”’[2,513]. JlapxakukaT, oup ykKulijaa
ymoy poMmanga xaM Anau Kymuu-MaBiono MyxuaauH Ukkuauru Kobus Ba
Xoo6un (Kobusn Ba Xo6usa kuccacu), Cauguid Ba 3xcoH (“Capo6”) cuHrapu
KapaMa-KaplUIWJIWIru CaKJaHTaHW KypuHaJud. DBHUpPOK CUHYMKIAO 3bTHOOD
O6epuJsica, poMaH MapkKa3ugaru UKKUIUK Anvd Kymuau-Masiono MyxugauH-
Kanangap KapHokuil 1mak/iuAa Y4iIMK apxXeTun o6bpasura y3rapaju.
Kananzgap KapHOKMMHUHI WMKKHM MyJappucaH OUpPO3 KHWYUK 3SKAHJIWTH,
KoJlaBepca, Yayrboek Katopupaa Anyv Kymuu Ba MaBiaoHo MyxuAAuH Xam
YCTO3 CaHAJIMIIM XUXATUAH YOy YYJIUK apXeTUIIUK CXeMacH SIKKOJI ro3ara
YUKMaWau. JIeKWH YMyMHU KOHTEKCTAA 0JIMO KapaJica, KaXxpaMOH KapLIUCHTa
KYHJQJIAaHT KyWW/IraH XaéT MyJIM TaHJOBHU XuxaTugaH Ay Kymdu Ba
MagsioHo Myxuaaun Katopuga Kanangap KapHokuiia XxaM TaHJIOB KAJIULI
XapakaTJiapu O0pJIUTY Ce3uJIa/H.

Kanangap KapHokuit Accu Ba CufHOKHM bapok y¥JjioH 60cub oJsiraH
BaKT/la YyFOeKJaH MaHoX, TUJIab KeJraH, Yayroek 6uiaH OUprajvkaa >KaHT
KWJIUO, YHU VJIMM/JIaH XaM acpab KoJiraH 3u. CANOXJIMKHA TapK 3TUO, UJIM-
¢dan nynura kuprad Kanangap KapHokuit XypiiniaboOHYHUHT TYUHUAAH CYHT
JlapBelJIMKHU UXTUED 3T H.

Anu Kymyn Ba MaBisioHo MyxuaauHra yctos3u YJiyF6eK TOMOHHM/JAaH
OepuJiraH CyHITH TONIIMPUK — BACUAT UKKU AYCT, MyJlappucaap KapLIUCUAa,
Xomywr ToMoHUAAH Ay Kyldu xaTTU-XapakKaT/JlapU XaKuJa aufOKYUJIUK
Kwinil Kanangap KapHOKUMHM KapluvcuAa TaHJIOB YJApOK 03ara KeJsaju.
[lepcoHaxap KapLIMCHUZAQ UKKH HYJI, AbHU YCTO3HUHI CYHITH BaCUATUHU
6akapub, aMasjlard XyKMJ0p TabKyubura Ay4op OYJUII €KW MaH 3THJIraH
“Kydp azabuéTyap’HY TONMIUPUIL OPKAJU XYKMAOP KAHOTU OCTUTrA KHUPHUII
uynn Ttypagu. Anyn  Kymdu YiayrFOeKHUHI TONIIMPUFUHUA “YCTOJLHUHT
dbapMoOHM WIOTUPJ, YYYH aMPU BOXKUO” fes yydyuMai Kabys kuiaau, Kaianaap
KapHokuii MaByioHO MyxuaauHaaH GapKJ/au yJaapokK “SIXIMUJIMKKA AXIIHUIUK
KWIMOK  Makcaauaa Mup3o YaAyFOeKHUHT CYHITH THWJAaruHU amaJra
ommpuimaa Anu Kymuwra épaamnamgu (XOMyIIHHUHT TakJAUPUHUA paj
ataau), MaBaoHo MyxuaauH 3ca otacu CasoxyuAAMH 3aprap paxHaMoJIMruja
I1aMoJ1 KaéKKa 3CHIIIMra Kapab TaJopuK OOILIJIA€TraH 344. “Anu Kyuruu
JYCTUHUHT yWWra O6opraH/ia XoHaZJa JacTaBBajJ KUTOOJiapra TyJa OyJras
Ky0606aJiu »kaBOH/a “Ha GUP KUTOO, HA OUP KYyJE€3Ma” KOJNTAaHUHH, YJAAPHUHT
ypHUra KMMMAaT0axo, SIPKUPOK YHMHHU-OapKallJlap TEPUJITaHUHU Kypaau .
Mana my »>nu304Ja€K Mya/sing TOMOHMJAH MKKU [JYCTHUHT MyId
QXpa/IFraHJIMIYra uiopaJsap 6epuiaau. “Anu Kyidu xailpoH 616 MaBJIOHO
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MyxugauHra Kapagud. Y XaMoH Ky3JIJapuHM OMHUO, éHOolLIab éTapau. Aau
Kyiyu KyHriMra énupuant KeyiraH ajjlakaHaal éMOH TYUFYHU 60CUO:

- Keua yctog yakupTupraH spkad, Kykcapoiiga 6yagum, - aeau. MaBJioHO
MyxuauH KoMK Aa 6Up Ky3Faauo, HyTaaub Kynau.

- Kamunara xam donap ro6opmuuiap. Taaccypkum, xacTaauk cabab, u3xopu
UXJIOC 3TMOKHUHI 4Yopacu OyaMaau. MaBioHo MyxuAAuvH Heragup
KHW3apuHKWUpab, Anu KylmryuHu gactypxoHra Kuctagu . CaJoXUJJUH 3aprap
ce3rup, 3UrMpakK 4oJ Oyub, YNyFOeKHUHI TaxTJaH TYLWUPUJIHUIIK, XOMYII
OOIIYMJMTUJATH >KaxXoJsaT Tapadpopsapd y4yH WiIM-Mabpudat “kydpp”
Tap3u/a 0axOJIaHUIIWMHU aHIJIaraH XoJi[a y3U Ba VFJIAWM y4YH 3HT MaKOyJI
XapakaTHA OomiaraH »>44. KaBoHAAaru KUTOOJIap YpHUra KAMMAT
Oapkaliap TepuraHu, YJayrOeKJaH yomnap KeJsca-Aa, MaBioHo MyxuaauH
XaCTaJIUTM OOUC YCTO3UHUHI €HUra OOpMaraHMHU auTaéTraHja Herajgup
KW3apUHKWPALIU OUp NauTJap YAyFOeKHUHT 3HT CEBUMJIM LIOTUPAU OyJraH
Mygappuc otacu Canoxyja[vH 3aprap MabKyJiaraH HYyJHWA TaHJAraHWHU
ounaupaau. lapum CajnoxuAAuH 3aprap Habupacu XypHIMJaO0HYHUHT
Ab6pnynasu3 TOMOHHMJAH XapaMra OJIMHMIIMHM 0axOHa KWJ/ca-Za, acauja
XaTapJu HyJJaH KeTub, OOMJIMUKJIapUJaH MOCYBO Oy/avll — “OOp-UYFUHH,
aBJIOZA-Y Q@X/JOAJAPUHUHT XAET-MaMOTHMHHM KypOOH KWJIMOKHHU JIO3UM
KypMmaau’.

MagBsioHo MyxuJAMHHUHT TaHJ0BU OeBocuTa Kasnanpap KapHokuit
TaHJOBUTA KOHTpacT Kyuwaaau. Kananaap KapHokuil “AyHénaH XaKUKAT
TONA OJIMaraH HWHCOH” “WJIM JaproXWHW 30XuJJiap TCyllacura ajaManiuo,
KaTTUK, SHIJIMIITAHW HW aHraab, “MjaM axJjiura KauTa IOKYHUO KeJsiraH U
xosa MaBiaoHo MyxyuaJuH WIMJ@aH OWIKOpa 103 yrupau. Kananpap coxra
30XU/JIap, COXTa JapBellIapJaH y30KJallraHd xoJja MaBioHo MyxuaavH
COXTa JUH NEeNIBOCUTA SKUHJIAIIH.

“Ynyrbek xa3uHacu’Ja KaxXpaMOHJIADHUHT KECKWH TYKHAIlyBU
3WH/JI0H/A 103 O6epaju. 3UHJ0H KaxpaMoHsap yuyH (Anu Kymyuu Ba MaBJioHo
MyxuaquH) HaB6aTjard CUHOB 3d. “E3yBUMHUHT (aHTa3UACH acocuza
sipaTU/IraH 0y 3MU30J UKKHU OJIUM XapaKTEpUHU €PKUH KypCcaTyBUM Ba UYKU
JIYHECUHU YYKypPpPOK aHrJaTyBYu MoMeHTAUp”[3,62]. .Anu Kyurum gycrura
paxMH KeJiraH NauT/Japyza, s3Hacu Tuanabubu éaura TylraHja Baxumara
Tywiap, JIeKUH “loparujjard CUpPHU O4a OJIMACJAWTUHH, Oy CUPHHU OYHUILITa
XaKK{A MYK 3KaHUHHU TYLIYHUO MKKU VT ypTacuaa €éHap s3au” Anu Kymrduga
VMKKWJIAaHUIIJIAp OOPJIMTU YHU HOKOpHUJA KaWJ 3TWaraH cajqadpsapu (Xoobwu,
Myko6un)an dapkjaaraiiek TYHOJUIIA MYMKUHH. “YiyrFbek xa3uHacu Ja
peaJMCTUK TacBUpP NPUHLUIIApUTa PUOSA KWJIWHA[H, KaxpaMOHJAPHUHT
X0JIaTH, YCUII-y3rapuilu OOBbEKTUB XAaKUKAT HYKTau Ha3apuJaH TaJKuH
stunagu. OOBEKTUB XaKUKaT 3ca Xed KadyoH (QaKT-XoAucajapHu
CWIIMKJALWITUPUILTa,  4YydMa/uJlallTUpUIIra  Wya  6epmanau’[4,126]..
Jlax3anuk KypKuH4JIapra Kapamai Asnu Kyyu y3aMHUHT KaTbUATH, QUKPHUAA
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COOUT Typub, WyIMAAH KaWTMagu - YayFbekka XWEHAT KujaMaau: “Iu
napBapJUropu ojam, 601IMMra He caB/i0J1ap COJICAHT, COJIFAliCeH Ba JIEKUH Oy
O6aHJaHral Oekapop Ba cybyTcu3 KuiamarakceH!”. MaBsoHo MyxugauH
KaTbUATCU3JIUTH, KYPKOKJUTA OpKacuAa Ku3u XypUIUJaboHYHH KypOOH
KWIMIIra Maxoyp Oysaaau: “Ky3 oJsgura cajkaM yd OH E€TraH MyJXulll
XHMOCX0Ha KeJIAW-10, PO3WJIUK 6epHlll[jaH 60llIKa Yopa Tomna oJMaau”.

Amn Kymuum (cyobekT) MabpudaT Uyaum (00bEKT)HUM TaHAALU
(mpeaukar).

MaBsioHo MyxupauH (CyObeKT) OOMJIMK Ba »KOH OMOHJIMIU HY/IU
(06 bexT)HU TaHAAAU (IpearKaT).

Kanangap KapHokuil (cy6bekT) uaM axju (06beKT) HU TaHJIAIU
(npepukar).

[lly Tap3ga TyFpu HYJHU TaHJaraH KaxpaMoH Yy4yH MyKO(dOT, arpu
WylaH KeTraH MepcoHOX Y4YH ’Ka30 BOKeJIaHa[W XaMjia acap ClKeTHJaH
KeJub YMKaJIUraH yMyMUH XyJioca XuxaTuaaH Kobusn Ba X00ua Kuccacy,
drpu Ba Tyfpu 3prary, y4 Oofa-UHU 00pa3u MaBxkyn 3pTakaap (“Kenxka
6otup”, “bynoynuryé”), Mykoua Ba Myunbup xukosaTu (HaBowuii), “Capo6”
pomanu (A6aysna Kaxxop) 6uiaH sKUHAALIAU.

Takaud

0.Eky60BHMHT 80-iussap yprasapuga ésuwirad “OKKyLuiap, OIIOK,
Kyluuiap” poMaHura “Jp 6omura uil Tyuica.. HUHT MaHTUKUKA [JaBOMH
cudaryja Kapam MyMKHH. ‘Ip 6oluura Uil Tyuica.. Ja Uy 6omunja TypraH
y4 OFalHU TacBUpJiaHraH Oysca, “OKKylljiap, ONMNOK Kyuwiap” poMaHHAa
HUCOATaH “KalTuil’ - capxyucob apadacugaru y4 oFalHMHU Kypamus. YJap
Wyl TaHJOBUHMU amMajira OIMpPUOG OyJjraH, MoxXusTaH MyKoO}OT/Ka30
KaplIUCcU/Ja TypraH mnepcoHakaapAup. MoJOMHUKH, Y4 OFalHU apXeTUIHK
o6pasu OwWsaH OOFJMK Tap3Aa HyJl MOTHUBUHUHI TEPCOHAaXK TaHJOBU
cupaTuard axaMUSATUHU KaMUATAA 103 OepraH WKTUMOUN-CUECUN
y3rapuiuiap OuJIaH ajoKaZa TaJKUK 3TaéTraH skaHMu3, 80-iusiapjaru
KaMUATHUHT MXXTUMOWM MaH3apacMHM OMp KaTop 3cjaab yTuura TYFpU
Kesiau. “80-Hnsiap ypTasapura KeJuob nypo »KaMUSaTU XaM UKTHUCOAUH, XaM
WXKTUMOWH, XaM MabHaBUM >KabxaJsiap/ila UHKUPO3Ta 103 TYyTraHu aéH 6y/auo
Koaau. XKamusATaa y3o0K WuIapZAaH O6epu Majjanab KearaH W/JaTJ/AapHH,
KacaJlHU SIIIMPCAaHT, UCUTMAacCU OIlIKopa JleraHJapu/ieK, 3HAW SUUPUITHUHT
WIO0KU XaM KoOJIMaraH, yJiap *XaMUSITHM aJilod TaMoM 3TraH 3au’ [1,104].
“OkKyliap, onmok Kyuwiap”’zsa yd ofadHu obpasu (Mysaddap, lloBBo3,
Pacyn HypuaaunHoB) - “amManziop - xaJK — HHTEJUVIMFeHUUS  CXeMaCHHU
npomananau[5,189]. MoxustaH MyaJlsIMGHUHT yHIOy acapuja XaMm
“Iuénat’naru Hopmypog lllomypomoB Ba Boxujg Mupo6buoB Kabu HKKHU
KapaMa-Kaplid KyTO KOHTPACTJMUICK CaKJaHTaHJWTH aHUK Ce3uIaju.
Myannud “/luéHat”naru Kabu KaMUsIT/a UWIAKU3 OTTaH MyaMMOJIAPHUHT 6011
cababuyvcu cudaTuga amMaJJlopJapHU KypcaTAd, OAJUKA XaJlK aupum
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aMasIZIOPJIapHUHT KY30ysIMayUIUTy, MabHaBUU-axJI0KUH )KUXAT/JaH 103Ty6aH
KeTHIJIapyu HaTWXacuza »kabp kypraHuHu Mysadoap Ba llloBB03 3uaausaTu
opkain udoganangu. OfaliHUJIAp oOpacujaru MyHocabaT/jap OpKaJy,
MaTéky6 KyunkoHOB aWTMOKYH, >KaMUATAArd “MXKTUMOMM Ba MabHaBUHU
TEHI'CU3JIMKIAp” O4YUKJ/JaHaAu. bonl Me30HU “TeHIVIMK’Ka acoC/JaHMIIU OOHT
ypuiarad >kamuaTtga, 80-insiapra Keaub XaM TEHIVIMKHUHT MaBXy/,
3MacCJIUTU Ty3yMHUHT acJl axBOJIMHU KypcaTub 6epasu.

M.lllepanveBa Mypo XOKUMUATH V3 GAOJUSITUHUHT OOLIJITAHUIIU/AH TO
MHTUX0CUTra Kazap y3uHU CTtuBeH KapnMaHHUHr “TabKUO4YM — KypOOH -
XaJIOCKOp” apXeTUIUK y4bypuyaruaaru “Xajockop” poJuAa TakKAUM 3THUIITa
WHTWITAaHUHU €3aau. 80-iinsiapaa “nopaxyp amangopJap - XaJkK — napTust
apxeTunuk y4oypuaru[5,189-190].“Okkyuiap, onmok Kyuiap..” poMaHU/a
y4 OFallHM 06pa3u OpKaJiM aKC 3TTAaHJIMTY OWJIaH XapaKTepJauaup. “AManiop
- UUIYHU-JEXKOH - 3UEéNU’ CcXeMacuja y4YWHYM OofalHu - 3uénaum (Pacyn
HypuaauHoB) MaBxy/, BasuaTga xap UKKA ToMoH (IlloBB0o3 Ba My3addap)
XapaKaTJapuHU TaXJWJ KWIKO, YIAPHUHT OMPUHU TaCAUKJAll, OOIKACUHU
MHKOp 3TuUll Ba3udacuHU Oakapaau. Pacyn HypuaauHoB 006pasMHUHT
“AManiop - MIIYU-AEXKOH  3UJJIMTUra MYHOCAOATHHU, NO3ULUSICAHU
HaMOEH 3TYBYM YYUHYU TOMOH — 3UEJU cUPaTH/a TaHJAHUIIU OEXU3 IMac.
3uénu cudarupa Pacyn HypuaavHoB MaBxKyJ MyaMMOJIapHM XaJj 3THILTA
ypuHaétrad, My3adppap PapMOHOB Kabu amMangopJap XOMUWIUK KAJTYBYU
“3Wénn”1apAaH a3uAaT YeKaéTraH, alHU BaKT/a yJiapra Kaplliu Typa oJIaéTraH
KaxpaMoH, “xajockop”’zaup (“HUyK, OyHra 6apgom KWiu6, GUp dYeKKaza
TOMOIIAOUH OYJIN6 TypULL-)KUHOAT!”).

Mynakkua  Hop6oi  XynpoibepraHoB  wyHAaul — é€3aau:  “Pacyn
HypuaauHoB XakuKaT Ba ajoJaT WyJauJa MycTaxkaM Typaad. @apMoHOB
Y3UHUHT ELUIMKAA Oupra ycraH, ypyuia éHMa-éH TypuO, »KOH 6epub KOH
OJITAH AYCTH OyJMUIIMra KapaMmaclaH yYHra €H 6epMmaiiv, akCUHYa, OyHAau
KabrX, MaHQyp IIAXCAAapHUHT acJ 6alllapacMHX O4YWUO TallJalllHA XO03UPrU
KyH Tasabu Je6 xucobJsiaiijid, HyHra MyBOQUK KypallHW H34YUJI [1AaBOM
3TTUpaau[6,198]. MacasanuHr 6y xuxatu |Pacysn HypuaauHoB obpasuja
Mya/lJiInp O0Opa3sMHUHT KOPUIIMO KeTraHu OuJiaH 6axoJsiaHagu. “Jp 6omura
vl Tyuica...’na MaxkaMm, “OkKyuuiap, onnok Kyuwiap”zaa Pacyn Hypuaavunos
o6pasu Ogun EKy60B 6uorpaduscy, KosaBepca, XaéTHH 3bTUKOAJIAPUHU aKC
3TTUPraHu OuWaH axamuATAuaup. Pacysn Hadakat Mysaddapra (ymymaH
COXTa aMmaJ/ilopJap, COXTa CaHbaT BaKWJ/JIApU) Kapliu Typa OJAH, OaJIKU
OJJIUN XaJKHUHT — JeXKOHHUHI asHYJU axBOJW XaKuja Vilsab, U3THUPOO
yekau: “XaMMa Hapca MHCOH YYYyH, MHCOHHUHI 0axT-caoJaTH Y4yH JeraH
mropuMmu3 Kaupga kKoapu? Ilaxta wuHcoH yuyyHmu?.lllaxapfiaH KesraH
XaUlapUUHUHT axBOJIM Oy OyJsca, KUy €3 fAajajaH YUKMalJUraH aHOB
IIYPJIMK MaXTaKOPHUHT X0JIM HUMa oyasanTtu?|[7,70].
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KaxpaMoH/JIapHUHT ELUIMK[A axXWI-WUHOK “y4 OfalHu 6oTupsaap”
6yraHM peTpPOCIeKLMsA YCyJd OpKaJu Oepwaajy. Euuimkgan 6upra
yJFalraH AyCTJiap YPYWHUHT CYHITH UWJJIapUa Xapoui xMu3maTtra 60opaju.
[o6bu caxpocuHu Ouprasvkaa Nuéna Kecub yTraHjapu OWJIaH OOFJIUK
XOTHpaJiap NepCoOHaXJap XapaKTepUHU aHIJallAa Kya kKenaagd. “Mysaddap,
OMPUHYY KYHUEK 6AaTaMOM XOJIJaH KeTUO, UyiJa MMKUJIUO KOJTYyJEK HOYOp
axpoJsira Tymjud. Ukku ayctu épaam KyauHU 4y3ad, LlloBBo3 yHU onuvsiab
keTau, Pacys aBToMaTuHu kyTapub oagu’[7,154] Komangup 6yupyfu 6uiaH
CaxpoHHU f€B 60CHO YTHUIL Y4 OFAalHU YYyH CUHOB 34U. 2KUCMOHUM 3aUJIUTU
oouc cuHOBJaH yTa osMaraH Mysaddap: “Alyctum lopaxum! Pacymxon! by
AXIIAJUKJIAPUHTHY YHYTraH — HOMapa/! JJira oMOH KauTub 60pcak... abaayJi-
abajs xusMmaTJyapuHrga o6ysnaman!” nesd kacam uvaau. JlekuH yraum PoTux
cababsii 103ara KejJraH MyaMMOHM 6Gaprapad 3TullJa KacaMHHH,
[[IoBBO3HHMHI GEMHHHAT SAXIIWJIWUTHMHU 3cjJaMaiau. YyHKU MaHcab, amadl,
GOMJIMK YHUHT Ky3/J1apUHHU GepKUTraH 34u: “Uyk, Mysaddap 'o6u caxpocuza
YJQPHUHT €pJlaMura MyxTo OyJica 6yJraHup, aMMo KeHUHYaJIUK Y3UHUHT
HUMaJslapra KOAWp dKaHUHU KypcaTau. [am >KMCMOHHM KydyjAa 3Mac, pyxuu
KaMOJIOTZa, akKJI-3aKoBaTZa, TaJ0WPKOPJMKAA 3KaHUHU MUCOOT Kuia
oaau”’[7,60].

Mysaddapaa lllopaxumra 6yaraH paKkduoJUK MyHOCA0aTH KUILJIOKHUHT
3Hr ry3aa Kusu OucynyBHUHr MysaddapHu sMmac, lllopaxyM 11OBBO3HU
TaHJalld OpKaJu naigo 6yiaraH, Mysaddap “UHCTUTYTHU TyraTUOAUKHY,
O6¥p/a 3CKM pakKubJjapy YCTH/AaH Fajlaba KUJIUII Op3ycy OWJaH diiaca, bupaa
OiicynyBHu  “kyugupuiml’  ymuad — o6uinan”’[7,61]  dwmarad.  Pacyn
HypuaiMHOBHUHT Ky3ura coBuUM 6yub6 6opranga, kumcaH YPC (uuryusaap
TabMUHOTH OOIIKapMacu) OOLIJIMFUHUHT WJIK MapTa paj, })KaBOOUMHM OJIMIIY,
JYCTUHUHT  “XaéTJaH  06aTaMoOM  y3uJMbO  KOJITaHJAWTHM aMaJiJiop
MysaddapHuHr 3uénu PacynjaH y3okaamuniyra cababd 6yagu. Yynku Pacyn
6omKa  “3Wénu’sap CHHrapu  AYCTHUHUHT  MIJIADUHU  TYJIa-TYKHUC
MabKyJ/lJIaMaJid, aMaJ/ira OLIMpPAaéTraH Uuulapu/ia KeJlaXKaKHU ViaMacJury,
“yaKaH UCA0XOTJAap” MyalsiH JloMpajlariHa YeKJIaHWUO KOJITaHJIMTH, OAJUH
XaJIKHUHT axBOJIMJAA y3rapuil 6yJMacJurd kabu macasnajiapga PacysHUHT
ayyuK QUKpJIAapU acad XaKuKaT Oysca-fga, Mysaddap TaH oOJIMIIHU
HcTaMauu.

[lepcoHaxksiap ypTacujaru 3auaausaT 6eBoCMTa 3Mac, 6UJIBOCUTA t03ara
yukaau. @orux (Mysadpdapuunr yrau) - lllokocum (llopaxyMHUHT YFJiK)
ypTracugard  KoHouukTAa MysadpdapHUHT  TaHJOBU -  VFJIUHUHT
a6JopJUrMHA TaH OJIMAaCJAWTM YHUHT KacaMHU 0Oy3raHd, JAycTura
xMéHaTuHU Ouaaupaau. llloBBosra (ymymad, llloBBO3 kabu ofaui Xask
BaKW/Jlapura) XWéHaTH KaXpaMOHHUHI MabHaBUMU-aXJOKAHM KUXATJaH
6aTaMoOM Ty6aHJIALIYBUHM, TaHJaraH WyJu HOTYFPU 3KAaHUHU Ba CUHOBJAH
yTa oMaraHuHu udopanangu. Bokeasap aBoMuia 60IJIMFUHUHT IOKOPUTa
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YaKUpU/anub, KaUTMaéTraHu, y3u OHWp Heda OWJAH Oepu HIIMHU ILIaXapra
Ky4yupHullra ypuHungad MysappapHUHT MaxB OyJIMIIMU Ce3UIUO Typanu, 6y
3ca XWUEHAT KWJraH AYCTHUHT OXHUP-OKUOAT »Ka30JIaHUIIKA MyKapppaJIUrMHU
KypcaTazy.

XyJioca

Maskyp pomaHJa XaM HyJ1 MOTHMBU CHUHOB XaMJa MyKoQOT/»az0
MOTHUBU OWJIaH OOFJaHaAU, Uly Tap3ja “‘cadapra YMKUIIL - HYJ — CUHOB —
MyKOQpOT/>a30” MOTUBJIApHU CXEMACH TYTaJJIUK Kacb aTaJu.

Xysioca cudatrupa auTuica, uyJ1 MOTUBU Y4 OFAHU apXeTUIIUK 00pa3u
O6uJaH NOMMHUU Tap3/a 60FJlaHaAW Ba Xa€T MYJIM TaHJOBU cupaTUa EHAOMI
MOTHUBJIAp Opacuja eTakyd MaKoMHuJa Typajgu. 3epo, KaxpaMOH YuyH
oepusiagurad MykopoT/>ka30 HWysJ MOTUBH (My/a1 TaHJOBU)ra Kypa

dapkJsiaHau.
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YUMSHOQ KO‘NIKMALAR: QATTIQ KO‘NIKMALARNI ORTDA
QOLDIRADIGAN YANGI USTUNLIK
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Annotatsiya. Ushbu maqolada yumshoq ko‘nikmalar tushunchasi, uning
ahamiyati va tarixi korib chiqiladi. Yumshoq ko‘nikmalar (soft skills) — bu
insonlarning xarakter xususiyatlari, shaxslararo munosabatlari va muloqot
qobiliyatlari bo‘lib, ish joyida va shaxsiy hayotda muvaffaqiyatga erishishda muhim
rol o‘ynaydi. Yumshoq ko‘nikmalar qgattiq konikmalar (hard skills) dan farqli
ravishda texnik bilim va mahoratlarga asoslanmaydi. Ushbu ko‘nikmalar muloqot
qilish, tashkilotchilik, jamoaviy ish, tanqidiy fikrlash, ijtimoiy ko‘nikmalar, ijjodkorlik
va moslashuvchanlikni 0z ichiga oladi.

Kalit so‘zlar: yumshoq ko‘nikmalar (soft skills), qattiq konikmalar (hard
skills), muloqot qilish, jamoaviy ish, tashkilotchilik, tanqidiy fikrlashi, jtimoiy
ko‘nikmalar, ijodkorlik, moslashuvchanlik, hissiy intellekt, mehnat bozori, ish joyida
muvaffaqiyat, kelajakdagi ko‘nikmalar

AHHOTanusA: B 1aHHOH cTaTbhe pacCMaTpUBaeTCsd MOHATHE MSATKUX HABbIKOB,
UX 3HauyeHue U uctopusd. Msarkue HaBbiku (soft skills) — 3To sinyHBIe KayecTBa,
MEXJIMYHOCTHbIE HaBblKM MU KOMMYHHUKAaTUBHbIE CIOCOOHOCTU, KOTOpbl€ UIPAIOT
Ba)KHYI0 POJIb B JOCTWXKEHUHU yclleXa KaK Ha paboyeM MecTe, TaK U B JIMYHOMU
KU3HU. B oTamyve oT xéctkux HaBblKOB (hard skills), MsArkue HaBBIKM He
OCHOBAHbI Ha TEXHUYECKUX 3HAHUSX U YMEHUSIX. ITH HABbIKK BKJIOYAIOT B Ceb6s
yMeHHe O00IIaThCs, OpPraHU3aTOPCKUE CIOCOOHOCTH, paboTy B KOMaH[E,
KpUTHYECKOe MbIIJIEHHEe, COLUa/IbHble HaBbIKM, KpeaTUBHOCTb M
aJanTUBHOCTD.

KioueBble cioBa: Msirkde HaBblkd (soft skills), »kéctkue HaBbiku (hard
skills), obumeHue, kKoMaHAHass paboTa, OpPraHU3aTOPCKUE CIIOCOOHOCTH,
KPUTHUYECKOe MblIIJIEHUE, COLlMaJbHble HaBbIKM, KPEaTHBHOCTb, aJalTHBHOCTD,
3MOILIMOHAJIbHbIN UHTEJJIEKT, PbIHOK TPyJAa, ycnex Ha paboyeM MecCTe, HaBbIKU
oyay1iero.

Abstract: This article discusses the concept of soft skills, their importance, and
their history. Soft skills are personal qualities, interpersonal skills, and
communication abilities that play a significant role in achieving success both in the
workplace and in personal life. Unlike hard skills, soft skills are not based on
technical knowledge and expertise. These skills include communication,
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organizational skills, teamwork, critical thinking, social skills, creativity, and
adaptability.

Keywords: soft skills, hard skills, communication, teamwork, organizational
skills, critical thinking, social skills, creativity, adaptability, emotional intelligence,
labor market, workplace success, future skills.

Kirish. Yumshoq ko‘nikmalarni ahamiyati. Yumshoq ko‘nikmalar — bu
odamlarning xarakter xususiyatlari va boshqalar bilan muvaffaqiyatli ishlash
yoki o‘zaro aloqalarni o‘rnatishga yordam beruvchi shaxsiy ko‘nikmalardir.
Bunga jamoaviy ish, vaqtni boshqarish, empatiya va vazifalarni bo‘lish kabi
ko‘nikmalar kiradi.

Yumshoq ko‘nikmalar qattiq ko‘nikmalar (inglizcha: Hard Skills) dan
fargqli ravishda texnik bilim va mahoratlar emas. Masalan, kompyuter
dasturlash yoki hisob-kitob qilish gattiq ko‘nikmalar hisoblanadi. Yumshoq
ko‘nikmalar esa boshqalar bilan munosabat o‘rnatish, jamoa bilan ishlash va
rahbarlik qilish kabi qobiliyatlarni o‘z ichiga oladi.

Yumshoq ko'nikmalar (soft skills) - bu ish joyida va shaxsiy hayotda
zarur bo'lgan shaxsiy fazilatlar, odatlar, shaxslararo qobiliyatlar va muloqot
gobiliyatlar. Ular odamlar bilan samarali muloqot qilish, muammolarni hal
qilish, jamoada ishlash, vaqtni boshqarish va o'zgaruvchan sharoitlarga
moslashish kabi ko'nikmalarni o'z ichiga oladi.

Yumshoq ko'nikmalarga misollar:

Yetakchilik
'Moslaslmvchanli
k

‘ Muammoni hal

qilish

‘ Jamoaviy ish
va hamkorlik

® Alogqa
mahorati

Yumshoq ko'nikmalar faqatgina professional muvaffagiyat uchun emas,
balki shaxsiy rivojlanish va samarali mulogot uchun ham muhimdir. Ular
xodimlarning jamoaviy ish qobiliyatini oshiradi, muammolarni samarali hal
qilishga yordam beradi va ish joyidagi munosabatlarni yaxshilaydi.
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"Yumshoq ko'nikmalar” atamasi 1960-yillarning oxirida AQSh armiyasi
tomonidan yaratilgan. Dastlab, bu atama mashinadan foydalanishni talab
gilmaydigan har qanday mahoratni bildirgan. Keyinchalik u ijtimoiy va
muloqot qobiliyatlarni ham o'z ichiga olgan holda kengaytirildi.

Qattiq ko'nikmalar (hard skills) texnik bilim va malakalarni anglatadi,
yumshoq ko'nikmalar esa insonning professional va shaxsiy fazilatlarini
ifodalaydi. Ikkala turdagi ko'nikmalar ham ish joyida muhim rol o'ynaydi,
lekin yumshoq ko'nikmalar odamlar bilan ishlashda asosiy ahamiyatga ega.

Jahon Iqtisodiy Forumi tomonidan tuzilgan Kkelajag ish o‘rinlari
hisobotiga ko‘ra, 2025-yilga kelib murakkab muammolarni yechish, tanqidiy
fikrlash, ijodkorlik, odamlarni boshqarish va emosional intellekt kabi
ko‘nikmalar ish joylarida eng muhim ko‘nikmalar qatoriga kiradi deb prognoz
gilingan edi. Hagiqatdan ham bugungi kunga kelib, bu mahoratlar zarur va
ahamiyatli faktorga aylandi.

Ko‘pincha, ushbu yumshoq ko‘nikmalarning ahamiyati yetarli darajada
gadrlanmaydi. Tashkilotlar ko‘pincha xodimlarning ish joyida o‘zini qanday
tutishi, tashabbus ko‘rsatishi, samarali muloqot qilishi va tinglash
ko‘nikmalariga ega ekanligini taxmin gilishadi. Ammo amalda bu doimo to‘g‘ri
emas.

Yumshoq ko‘nikmalar boshqalar bilan yaxshi munosabatlar o‘rnatish,
ishonchni shakllantirish va jamoani muvaffaqgiyatli boshqarishda muhim rol
o‘ynaydi. Ushbu konikmalar nafagat ish joyidagi muvaffaqiyat, balki
kompaniyangizning rivojlanishi va shaxsiy hayotingizdagi muvaffaqgiyatlar
uchun ham zarurdir.

Nima uchun yumshoq ko‘nikmalar muhim? Ko‘pchilik bilan muloqot
qilish va hamkorlik qilish jarayonlari ma’lum bir yumshoq ko‘nikmalarga ega
bo'lishni talab giladi. Masalan, kompaniyada siz yangi shartnomani qo‘lga
kiritish  uchun muzokaralar olib borishingiz, o0z g‘oyalaringizni
hamkasblaringizga taqdim etishingiz yoki yangi ish topish uchun tarmoq
yaratishingiz mumkin. Har kuni yumshoq ko‘nikmalardan foydalanamiz va
ularni rivojlantirish ko‘proq biznes muvaffaqgiyatiga erishish va karyerani
tezroq rivojlantirishga yordam beradi.

Aksincha, yumshoq ko‘nikmalar yetishmasligi sizning
imkoniyatlaringizni cheklashi yoki hattoki biznesingizning
muvaffaqiyatsizlikka uchrashiga olib kelishi mumkin. Kuchli liderlik,
vazifalarni bo‘lish, jamoaviy ish va muloqot qobiliyatlarini rivojlantirish orqali
loyihalarni yanada samarali boshqarishingiz, hammaga mos keladigan
natijalarni taqdim etishingiz va hatto boshqa odamlar bilan muloqotingizni
yaxshilash orqali shaxsiy hayotingizda ham ijobiy o‘zgarishlarga erishishingiz
mumkKin.

Yumshoq ko‘nikmalarning ahamiyatini qo‘llab-quvvatlovchi misollar:
Karyera o'sishi va lavozim ko‘tarilishi. 2017-yilda o‘tkazilgan iCIMS Hiring
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Insights tadqiqotiga ko‘ra, “Ishga gabul qilish bo‘yicha mutaxassislarning 94
foizi yumshoq ko‘nikmalari kuchliroq bo‘lgan xodimlar tajribasi ko‘proq
bo‘lgan, lekin yumshoq ko‘nikmalari zaifroq bo‘lgan xodimlarga garaganda
rahbarlik lavozimiga ko‘tarilish ehtimoli ko‘proq deb hisoblaydi.”

Zamonaviy ish joyi o‘zaro munosabatlarga asoslangan. Faol tinglash,
hamkorlik qilish, g‘oyalarni tagdim etish va hamkasblar bilan muloqot qilish
kabi ko'nikmalar zamonaviy ish joylarida yuqori baholanadi. Kuchli yumshoq
ko‘nikmalar mahsuldor, hamkorlikka asoslangan va soglom ish mubhitini
ta'minlaydi, bu esa tobora raqobatbardosh bo‘lib borayotgan dunyoda
tashkilotlar uchun muhimdir.

Mijozlar va Kklientlar yumshoq ko‘nikmalarni talab qilishadi. Hozirgi
kunda iste’'molchilar internet va smartfonlar tufayli gayerdan xarid
qgilishlarini tanlash imkoniyatiga ega. Ular uchun qulaylik va arzon narxlar
oson topiladi, shuning uchun mijozlarga xizmat ko‘rsatish muayyan biznesni
tanlashga ta’sir qiluvchi omilga aylanadi.

Kelajakdagi ish  joylari  yumshoq  ko‘nikmalarga  tayanadi.
Avtomatlashtirish va sun’ily intellekt tufayli ishlarning katta qismi yumshoq
ko‘nikmalarga tayanadigan bo‘ladi. Deloitte Access Economics tomonidan
o‘tkazilgan tadqgiqotga ko‘ra, “2030-yilgacha barcha ishlarning uchdan ikki
gismi yumshoq ko‘nikmalar bilan bog‘liq bo‘ladi”.

Yumshoq ko‘nikmalarni avtomatlashtirish qiyin. Hissiy intellekt kabi
yumshoq ko‘nikmalarni avtomatlashtirish va o‘zlashtirish giyin va yaqginda
avtomatlashtirish imkoniyati yo‘q. Shu sababli, ular yaqin kelajakda yanada
qadrli bo‘lib borishi kutilmoqda.

Ishga qabul qilish bo‘yicha mutaxassislar yumshoq ko‘nikmalarni talab
gilishadi. Yumshoq ko‘nikmalar mehnat bozorida juda talab qilinadi. Harvard
talabasi tomonidan 2017-yilda yozilgan mehnat bozorida ijtimoiy
ko‘nikmalarning ahamiyati hagidagi maqolaga ko‘ra, AQSh mehnat bozorida
yuqori darajadagi ijtimoiy o‘zaro aloqalarni talab qgiladigan ish o‘rinlari ulushi
qariyb 12 foizga oshgan. LinkedIn tadqiqotlariga ko‘ra, eng talab gilinadigan
yumshoq ko‘nikmalar quyidagilardan iborat:

Muloqot qilish (Kommunikatsiya): Muloqot qilish qobiliyati samarali
ishlash uchun juda muhim. Bu ko‘'nikma boshga odamlar bilan fikr almashish,
tushuntirish, tinglash va ma’lumotni aniq yetkazish imkonini beradi. Yaxshi
muloqot qilish qobiliyati 0z g‘oyalarini aniq ifodalash, muammolarni aniqlash
va yechimlarni taklif qilish imkoniyatini beradi. Ish joylarida xodimlar va
rahbarlar o‘rtasida tushunmovchiliklarni kamaytiradi, shuningdek, mijozlar
bilan muvaffaqgiyatli munosabatlarni o‘rnatishda yordam beradi.

Tashkilotchilik (Organizational Skills):Tashkilotchilik ko‘nikmasi vaqtni
samarali boshqarish, resurslarni tagsimlash va topshiriglarni rejalashtirishda
muhim rol o‘ynaydi.Yaxshi tashkilotchilik ishlarning oz vaqtida va sifatli
bajarilishini  ta’'minlaydi.Ushbu  konikma loyihalarni  muvaffaqiyatli
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boshqarish, magsadlarga erishish va samaradorlikni oshirishga yordam
beradi.

Jamoaviy ish (Teamwork). Jamoaviy ish boshqa odamlar bilan birgalikda
ishlash va umumiy magqgsadlarga erishish uchun juda muhimdir. Jamoaviy ish
ko‘nikmasi muvaffaqiyatli hamkorlikni ta’minlaydi, muammolarni birgalikda
hal qilish va yangi g‘oyalarni yaratishga yordam beradi. Boshqalarni tinglash
va ularning fikrlarini inobatga olish orqali yaxshiroq qarorlar gqabul qilish
mumKkin.

Tanqidiy fikrlash (Critical Thinking) Tangqidiy fikrlash muammolarni
chuqur tahlil qilish, asosiy sabablarni aniqlash va ularga yechim topish
imkoniyatini beradi. Ma'lumotlarni o‘rganish, xatolarni aniglash va to‘g'ri
qarorlar gabul qilish jarayonlarida muhim ahamiyatga ega. Zamonaviy ish
joylarida tez o‘zgarishlarga moslashish va innovatsiyalarni yaratishda zarur
ko‘nikma.

[jtimoiy ko‘nikmalar (Social Skills). Boshqalar bilan yaxshi munosabat
o‘rnatish va hamkorlik qilish qobiliyatini oshiradi.Ish joyida jamoa a’zolari
bilan yaxshi aloqalar o‘rnatish va mijozlar bilan muloqot qilishda
muvaffaqiyatga erishishga yordam beradi.Stressni boshqarish, nizolarni hal
qilish va boshqalarning his-tuyg‘ularini tushunish kabi ko‘nikmalarni oz
ichiga oladi.

l[jodkorlik (Creativity). Ijodkorlik yangi g‘oyalarni ishlab chigqish,
innovatsiyalar yaratish va mavjud muammolarga noyob yechimlar topishda
juda muhimdir. Yangi mahsulotlar yoki xizmatlar yaratishda, marketing
strategiyalarini ishlab chiqishda va kompaniyani raqobatbardosh gqilishda
katta rol o‘ynaydi. Ijodkorlikni rivojlantirish orqgali o‘rganish jarayonlari va
innovatsiyalarni joriy qilish tezlashadi.

Muvofiglashish qobiliyati (Adaptability). 0O‘zgargan sharoitlarga
moslashish, yangi vaziyatlarda muvaffaqgiyatli ishlash va o‘zgarishlarga tez
javob berish qobiliyatidir. Tez rivojlanayotgan texnologiyalar va o‘zgarmoqda
bo‘lgan biznes mubhitida moslashish muhim omil
hisoblanadi.Moslashuvchanlik yuqori darajadagi stressni boshqarish va turli
muammolarni hal gilishda yordam beradi.
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Annotatsiya. Ushbu maqolada professional sport klublarida menejment
tizimi va moliyaviy boshqaruv tamoyillari tahlil gilinadi. Sport menejmenti
sport tashkilotlarini samarali boshgarish uchun muhim rol o‘ynaydi, aynigsa
moliyaviy jihatdan bargarorlikni ta’'minlashda. Maqolada sport klublarida
strategik rejalashtirish, daromad manbalari, homiylik va marketing
strategiyalari, shuningdek, byudjetni rejalashtirish va moliyaviy monitoring
usullari ko‘rib chiqgiladi. Tadqiqot sport Kklublarining barqaror rivojlanishi
uchun moliyaviy boshqaruv tamoyillarining ahamiyatini yoritadi.

Kalit so‘zlar: Sport menejmenti, moliyaviy boshqaruv, sport klublari,
strategik rejalashtirish, homiylik, marketing, daromad manbalari, byudjet,
investitsiya, sport iqtisodiyoti.

Abstract. This article analyzes the management system and financial
management principles in professional sports clubs. Sports management
plays a crucial role in efficiently managing sports organizations, especially in
ensuring financial stability. The article discusses strategic planning, revenue
sources, sponsorship and marketing strategies, as well as budget planning and
financial monitoring methods in sports clubs. The study highlights the
importance of financial management principles for the sustainable
development of sports clubs.

Keywords: Sports management, financial management, sports clubs,
strategic planning, sponsorship, marketing, revenue sources, budget,
investment, sports economy.

Kirish. Sport sohasi global iqtisodiyotning muhim qismi bo‘lib,
professional sport klublari uning asosiy tuzilmasini tashkil etadi. Sport
tashkilotlari muvaffaqiyatining asosi nafagat sport natijalarida, balki
moliyaviy boshgaruv va menejment tizimining samaradorligida ham namoyon
bo‘ladi. Bugungi kunda sport klublari o0z faoliyatini uzoq muddatli moliyaviy
barqarorlik asosida tashkil etishi zarur. Ayni paytda ko‘plab professional
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sport Kklublari moliyaviy inqiroz, daromad manbalarining beqarorligi,
homiylik  shartnomalarining qisqa  muddatliligi va infra-tuzilma
sarmoyalarining yetishmovchiligi kabi muammolarga duch kelmoqda.

Muammoning o‘rganilganlik darajasi. Sport menejmenti va moliyaviy
boshqaruv sohasida ko‘plab tadqiqotlar o‘tkazilgan. Masalan, Mullin, Hardy va
Sutton (2014)° sport menejmentining strategik aspektlarini o‘rganib
chigishgan, Ross, James va Vargas (2016)10 esa sport marketingining muhim
jihatlariga e’tibor qaratgan. Deloitte (2023)!! tomonidan e’lon qilingan
hisobot esa professional sport klublarining moliyaviy boshqaruv bo‘yicha eng
yaxshi tajribalarini yoritadi.

Metodologiya. Tadgiqot davomida tahliliy va taqqoslash usullari
qgo‘llanildi. Tadqiqot doirasida 2018-2023 yillar oralig‘ida faoliyat yuritgan 50
ta professional sport klubi tahlil gilindi. Ushbu klublar asosan Yevropa va
Amerika mamlakatlariga tegishli bo‘lib, ularning moliyaviy natijalari va
menejment tizimlari chuqur o‘rganildi. Ma’'lumotlar ochiq manbalar, ilmiy
magolalar va sport iqtisodiyoti bo‘yicha ekspert hisobotlari asosida tahlil
qilindi.

Natijalar. Tadqiqot natijalari shuni ko‘rsatadiki, professional sport
klublarining moliyaviy barqarorligi va menejment samaradorligi bir nechta
omillarga bog‘liq. Eng avvalo, daromad manbalarining diversifikatsiyasi sport
klublari uchun muhim ahamiyat kasb etadi. Statistik ma’lumotlarga ko'ra,
Yevropaning eng yirik 20 ta futbol Kklubi 2022-yilda translyatsiya
huquglaridan o‘rtacha 40-50% daromad olgan, homiylik esa klub byudjetining
30-35% qismini tashkil etgan. Bundan tashqari, chiptalar sotuvi hali ham
muhim daromad manbalaridan biri bo‘lib golmogda, biroq pandemiyadan
keyingi davrda stadionlarga tashrif buyuruvchilar soni 15-20% kamaygan.

Klub mahsulotlari (merchandising) va litsenziyalash bo‘yicha
strategiyalar ham kengaymoqda, bu esa qo‘shimcha daromad oqimlarini
yaratishga yordam bermoqda. Aynigsa, mashhur sport brendlariga ega
klublar mahsulotlarini global migyosda sotish orqali sezilarli daromad olish
imkoniyatiga ega bo‘lmogda. Misol uchun, «Manchester United» va «Real
Madrid» Kklublari yiliga 300 million dollardan ortiq daromadni rasmiy
futbolkalar va litsenziyalangan mahsulotlar savdosidan olmoqgda. Bundan
tashqari, onlayn savdo platformalarining rivojlanishi klub mahsulotlarini
global bozorga chiqarish va muxlislar bilan to‘gridan-to‘g'ri alogani
kuchaytirishga xizmat gilmoqda.

Menejment tizimining samaradorligi ham sport Kklublarining
muvaffaqiyatida muhim rol o‘ynaydi. Yangi menejment strategiyalari orqali

° Mullin, B. J., Hardy, S., & Sutton, W. A. (2014). Sport Marketing. Human Kinetics.Ross, S. D., James, J. D., &
Vargas, P. (2016). Sport Consumer Behavior. Routledge.

9 Ross, S. D., James, J. D., & Vargas, P. (2016). Sport Consumer Behavior. Routledge.

1 Deloitte (2023). Annual Review of Football Finance.
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klublarning daromad olish imkoniyatlari kengaymoqda. Ayniqsa, zamonaviy
texnologiyalardan foydalanish, masalan, “big data” orqali muxlislarning
talablarini aniqlash va personalizatsiya strategiyalarini ishlab chigqish,
daromad oqimlarini oshirishga yordam bermoqda. Moliyaviy monitoring va
audit tizimlarining kuchaytirilishi esa xarajatlarni nazorat qilish va barqaror
rivojlanishni ta’'minlashga xizmat qiladi. Shuning uchun UEFA “Financial Fair
Play (FFP)” qoidalarini joriy qildi, bu klublar daromadlari va xarajatlari
muvozanatlangan bo‘lishi talab qilinadi. Bu qoidaga rioya gilmagan Kklublar
jarimaga tortiladi yoki musobaqalardan chetlatiladi. Shu bilan birga, sport
infratuzilmasiga investitsiya jalb gilish klubning uzoq muddatli rivojlanishini
go‘llab-quvvatlaydi. Zamonaviy stadionlar va sport majmualariga sarmoya
kiritish nafaqat sport natijalariga, balki klubning umumiy daromadiga ham
sezilarli ta’sir ko‘rsatadi. Masalan, «Tottenxem Hotspur» klubi o‘zining yangi
stadioniga 1 milliard funt sterling migdorida investitsiya kiritgan bo‘lsa, bu
loyiha klubning umumiy daromadini 20% ga oshirishga yordam bergan.

Tahlil. Sport klublarining moliyaviy boshqaruv tizimi murakkab va ko‘p
qirrali bo‘lib, samarali strategiyalarni talab etadi. Moliyaviy barqarorlikni
ta'minlash va xarajatlarni boshqarish klublar uchun asosiy ustuvor
yo‘nalishlardan biri hisoblanadi. Klub byudjetining to‘g'ri rejalashtirilishi
moliyaviy muvozanatni saglashda muhim rol o‘ynaydi, aks holda, ortigcha
xarajatlar  klubning iqtisodiy = ahvolini yomonlashtirishi ~mumkin.
Muvaffaqiyatli klublar xarajatlarni optimallashtirish va daromadlarni oshirish
strategiyalarini ishlab chigmoqda. Homiylik va marketing sport Kklublari
uchun katta daromad manbai bo‘lib, ularning global va mahalliy brendlar
bilan hamkorligi moliyaviy bargarorlikni mustahkamlashga yordam beradi.

Sport klublarining moliyaviy boshqgaruvi global miqyosda turlicha
rivojlangan bo‘lib, Amerika va Yevropa tizimlari o‘rtasida sezilarli farglar
mavjud:

Ommabop Yevropa Kklublari Amerika Klublari (NBA,
model NFL, MLB)

Daromad Chiptalar, homiylik, Franchise tizimi, homiylik,
manbalari translyatsiya huquqlari translyatsiya

Moliya UEFA FFP orqgali nazorat =~ Tejamkorlik  cheklovlari
nazorati mavjud (salary cap)
Transfer Transfer summalari juda NFL, NBA’da treyd tizimi
bozori yuqori mavjud

Investorlar Xususiy egalik va Franchise egalari va
roli aksiyadorlar shartnomalar

Yugqoridagi farqglar shuni ko‘rsatadiki, Amerikadagi sport ligalari yanada
barqaror moliyaviy tizimga ega, chunki u yerda daromad va xarajatlarni
tartibga soluvchi gat’iy qoidalar mavjud. Yevropa klublarida esa individual
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klublar moliyaviy boshqaruvda mustaqilroq bo‘lib, bu ba’zan ortiqcha
xarajatlarga olib keladi.

Xulosa. Professional sport klublari samarali menejment va moliyaviy
boshqaruv tamoyillarini go‘llagan holda, barqaror rivojlanishga erishishi
mumkin. Tadqiqot natijalari shuni ko‘rsatadiki, daromad manbalarining
diversifikatsiyasi, = moliyaviy = monitoring, homiylik va  marketing
strategiyalarining to‘g'ri yo‘lga qo'yilishi sport klublarining uzoq muddatli
muvaffagiyatini  ta’'minlaydi. = Ayniqgsa, translyatsiya huquqlari va
merchandising kabi daromad oqimlarining kengayishi klublarning moliyaviy
mustahkamligini oshirishga xizmat giladi. Kelajakda texnologik innovatsiyalar
va sun’iy intellekt tizimlari sport menejmenti va moliyaviy boshqaruvda
yanada samarali yondashuvlarni shakllantirishi kutilmoqda.
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