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{YANGI RENESSANS

BOCIIUTATEJIBHAS ®YHKIIUA B [1I0O33UU AJIEKCAH/IPA
®AWHBEPT A: BJIUSIHUE XYJOXECTBEHHOI'O TEKCTA HA
CO3HAHHUE MOJIOAOI'O ITOKOJIEHUSA

Anxamoa Moxuapoit HoaupoOek ku3u
mohlaroyadhamova29@gmail.com
VY3I'VYMS, pakynbrer anrnuiickoit ¢punonoruu Ne 3
TamkenT, Y30ekucran
AnHoTamusi. B cratbe aHanmu3upyercs BOCHHTATENbHas (QYHKIUS [O33UHU
Anexcanapa ®@aiinbepra u e€ BIUSHUE Ha (POPMHUPOBAHHUE MHUPOBO33PEHUS
MOJIOIOTO TIoKoJIeHus1. McenenoBanne onupaercs Ha aHaIH3 Psiia CTHXOTBOPEHUH,
B KOTOPBIX PAaCKPBIBAIOTCS TEMBI OTBETCTBEHHOCTH, BHYTPEHHETO BBIOOpA,
OTHOIICHHUS K CIOBY, BpeMEHHU U Omm3kuM JroAsM. Ocoboe BHUMaHUE YICISIeTCs
TOMY, KakuM 00pa3oM XyAOXKECTBEHHBbIH 00pa3 © JuUpHUYECKas CHUTyalus
BO3JICIICTBYIOT Ha 4YHTAaTeNss HE 4epe3 MpsAMOe HaCTaBJI€HHE, a uepe3
HOMOIIMOHAJILHOE TEepeKMBAaHWE M JIMYHOE OCMbIiciieHue. B pesynbrarte
YCTaHOBJICHO, 4TO 1mo33us DaiinOepra ¢GopMHUpPYET y MOJOJIOrO HYHMTATENs
CIIOCOOHOCTh K pe(IeKCUH, CaMOCTOSITENIbHOMY MBIIUICHUI0O W IIEHHOCTHOM
opueHTanuu. Ero Xymo0>KeCTBEHHBIM TEKCT BBICTYNAET HE KakK TUIAKTUYECKOe
CPENCTBO, a KaK MPOCTPAHCTBO BHYTPEHHETO JyXOBHOTO Pa3BUTHUSL.
KiarueBble ciaoBa: BocnuTaTendbHash (YHKIMS, TMOITUYCCKOE BO3JCHCTBHE,
dbopMHpOBaHUE MHPOBO33PCHHS, JIMPUICCKUN Tepol, BHYTPEHHUN BBIOOP,
HPaBCTBCHHOE Pa3BUTHE.
Abstract. This article examines the educational function of Alexander Feinberg’s
poetry and its role in shaping the worldview of the younger generation. The study
is based on selected poems that address themes such as responsibility, inner choice,
attitude toward language, time, and relationships with loved ones. The findings
show that Feinberg’s poetry develops independent thinking, inner reflection, and
value awareness in young readers. His poetic text functions not as a didactic tool
but as a space for personal and spiritual growth.
Keywords: educational function, poetic influence, worldview formation, lyrical
subject, inner choice, moral development
Annotatsiya. Mazkur maqolada Aleksandr Faynberg she’riyatining tarbiyaviy
funksiyasi hamda uning yosh avlod dunyoqarashini shakllantirishdagi o‘rni tahlil
qilinadi. Tadqiqot davomida mas’uliyat, ichki tanlov, so‘zga munosabat, vaqt va
yagin insonlar mavzulari yoritilgan she’rlar asosida badily matnning tarbiyaviy
ta’siri o‘rganiladi. Tahlil natijalari shuni ko‘rsatadiki, Faynberg she’riyati yosh
o‘quvchida mustaqil fikrlash, ichki mushohada va qadriyatlarni anglash
qobiliyatini rivojlantiradi. Uning badiiy matni didaktik vosita emas, balki shaxsiy
va ma’naviy o‘sish maydoni sifatida namoyon bo‘ladi.
Kalit so‘zlar: tarbiyaviy funksiya, poetik ta’sir, dunyoqarash shakllanishi, lirik
gahramon, ichki tanlov, axlogiy kamolot.
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BBEJAEHUE. Anexcannp @aitHOepr 3aHMMaeT 3HAYUTEIBHOE MECTO B
COBPEMEHHOM y30€KCKOM JuTeparype. XOTs OH MHcall Ha PYCCKOM S3bIKE, €ro
M033Usl OPraHUYHO CBs3aHa C KYJIbTYpHOM M JyXOBHOH cpenoit Y30ekucrtana. B
LEHTPE €ro XyJIO0XXECTBEHHOTO MHUpa HaXOHATCS BHYTPEHHHE IE€PEKUBAHUS
YeJIOBEeKa, BOMPOCHI BPEMEHU, MaMsTH, HPABCTBEHHOI'O BHIOOpA M KU3HEHHOTO
CMBICIIA.

B nuteparypoBenennn BocnuTaTelbHas (YHKIUS XYJ0KECTBEHHOTO TEKCTa
paccMaTpuBaeTcs HE Kak IPsIMOE INOYyYEHHE, a KaK JCTETUYECKOE BO3JIEHCTBHE,
dbopMupytoliee MHPOBO33PEHHE UYHUTATENs. XYT0KECTBEHHOE IMPOU3BEICHUE
CIIOCOOHO pa3BUBaTh pe(IICKCUBHOE MBIIITICHHE, MOOYXIaTh K CaMOaHAIH3y U
dbopMHpoOBaTh IIEHHOCTHBIE OPHUEHTUPHL. B mon3um PaitHOepra BOCIUTATEIHLHOEC
BJIUSIHUE PEANU3yeTCsl UMEHHO 4Yepe3 BHYTPEHHUU JUAJOr W SMOIMOHAIBHOE
nepeKUBaHUE.

Llenp maHHOW CTAaThU BBIIBUTH OCOOEHHOCTH BOCHHUTATENBHOW (DyHKIIUU B

no33un PaifHOepra U onpeaesnTh, KAKUM 00pa3oM €ro XyJ10)KECTBEHHbIE TEKCThI
BO3JICHCTBYIOT Ha CO3HAHHUE MOJIOJOTO IIOKOJICHHUS.
OB30P JIMTEPATYPBI U METOJOJIOI'US. Bonpoc o BocnuTaTeIbHON
pOJId JTUTEPATYphl MUMEET TIyOOKHE TEOPETUUYECKHME OCHOBAHHUSA. APHUCTOTENb B
«IlosTHke» TOMYEPKUBAN, YTO HMCKYCCTBO CIIOCOOHO BBI3BIBATH KAaTapCuC,
OUMIlIEeHUE Yepe3 dMoIMoHanbHoe mepexuBanue (Aristotle, 2001). CoBpemennas
neJaroruyeckasl MbICIb PacCMaTPUBAET XYJ0KECTBEHHBIM TEKCT Kak CpPEICTBO
pa3BUTHS peIICKCUBHOTO CO3HAHUS U KpuTHdeckoro MeimuieHns (Dewey, 1934).

HOpwuii Jlorman oTMedall, 4TO XyJ0KECTBEHHBIM TEKCT MPEACTABISIET COOOM
CIIOKHYIO CEMHUOTHUYECKYI0 CHCTeMY, CHOCOOHYI0 ¢GOpMHUPOBATh KYJIbTYpPHOE
co3nanue yurtatens (Lotman, 1977). B atom koHTEeKCTE T10331us1 DaiitHOEepTra MOKET
OBITh PACCMOTPEHA KakK KyJIbTYpPHBIA MEXaHW3M BO3JAEHUCTBHS, BIMSIOLIUN Ha
(bopMHpOBaHKE IEHHOCTHBIX YCTAHOBOK.

MeTon0I0rn4ecKOi  OCHOBOM  MCCIIEIOBAHUS  SIBJIAETCS ~ Ka4eCTBEHHBIN
TEKCTOBBIA aHanmu3. [l aHanmm3a ObulM OTOOpaHbI CTUXOTBOpEHUs «CIOBOY,
«3Be3nan, «f BuHOBaT» U «lIponura BecHa — s He TMPUIIEN Ha Kiagowie». B
KOKJIOM TEKCTE€ HCCIEJOBAINCh CEMAHTUUYECKUE YPOBHH, XYIOXKECTBEHHBIE
o0Opa3bl, SMOIMOHATIbHASI MHTEHCUBHOCTH M HUX BO3MOXKHOE BOCIHUTATEIBHOE
BO3/ICUCTBHE.

AHaM3 TOpOBOAMICA C YYETOM  OCTETHYECKHUX, CEMAHTUYECKUX U
MEJarOTMYECKUX AaCIEKTOB, YTO IIO3BOJIWJIO BBIIBUTh CKPBITBIE MEXAHU3MBI
BIIMSHUS ITOATUYECKOTO TEKCTa HA MUPOBO33PEHNUE UNTATEIIA.

PE3YJIBTATBI. Ananmu3 mnoka3aj, 4TO BOCHUTATeNIbHass (YHKIUS T033UHU
QaitHOepra mNpOSBIAETCS 4YEpe3 XYIOKECTBEHHOE OCMBICICHUE KU3HEHHBIX
CUTYaIUH.

B cruxorBopennn «CioBo» 0co0oe 3HaueHHe MnpuodpeTaeT wujes

OTBETCTBEHHOCTH 3a IpOU3HECEHHOE cyoBO. [lo3T mnomuépkuBaer Tparusm
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HECBOEBPEMEHHOTO  BBICKA3bIBAaHUSA, TEM caMbiM (QopMUpYysS Yy YWTaTENsd
MOHUMAaHUE IIEHHOCTH OOIIEHHSI 1 BHUMATEIBHOTO OTHOIIEHUSI K CIIOBAM.

B cruxorBopeHun «3Be3na» o0pa3 3Be3[bl CUMBOJIU3UPYET BHYTPEHHUM
opueHTHp denoBeka. [loaT oOpaimiaercs K TeMe CaMOIO3HAHUS M TIOHMCKA
coOcTBeHHOTO MyTH. JJI1 MOJIOZOTO YUTATENSI 3TOT 00pa3 CTAHOBUTCS UMITYJILCOM
K (pOpMUPOBAHUIO JTUYHON MO3UIIMU U BHYTPEHHEW YCTOMUNBOCTH.

B cruxorBopeHnn «fl BUHOBaT» pacKphIBaeTCs TEMa JIMYHOU ITPUYACTHOCTHU
K IpoUCXOoAflleMy B Mupe. Jlupuuecknii Trepol HE OUCTAHLUPYETCS OT
COITMATBHBIX TPOOJIEM, YTO CTIOCOOCTBYET (POPMUPOBAHUIO AKTUBHOMN KHU3HEHHOMN
MTO3ULINH.

B ctuxorBopennu «llpomura BecHa — s He TMPUIIET Ha KIIAJOUIIE) aKIIEHT
JienaeTcss Ha TeMe BpPEMEHM M IEHHOCTH Onm3kux moaed. O0pa3 matepu
YCHJINBAET AMOIMOHAIBHOE BO3JEHCTBUE U (DOPMHUPYET YyBCTBO OJaroapHOCTU U
BHUMATEIBLHOCTH K POJAHBIM.

Takum 00pa3om, pe3ynbTaTbl UCCIENOBAHMS TMOATBEPXKIAIOT, YTO IMOA3US

daitHOepra OKa3pIBACT BOCIUTATEIHLHOE BIUSHHUE Yepe3 HAMOIMOHAIBHOE
IIEPE)KUBAHUE U BHYTPEHHEE OCMBICIICHHUE.
OBCYXIAEHMUE. BocnurarensHass ¢(yHKOus nos3un PaitHOepra Hampsmyro
CBSI3aHA C €€ Xy 0KECTBEHHOU MpUupoAoil. OH HE SBISAETCS O3TOM-HACTABHUKOM B
OpsIMOM ~ AUMAAKTUYECKOM cMmbiciie. Ero TekcTsl HeE coaepkaT —MpSAMbIX
HPABOYYEHHUH, OTHAKO OHU MOOYKIAI0T YUTATelNsl K BHYTPEHHEMY Pa3MbIIUIEHUIO.
HpaBCcTBEHHBIE IIEHHOCTH B €ro CTHXaX pPAaCKpPBIBAIOTCS HE 4Yepe3 MpsMbIe
YTBEPXKICHUS, a 4Yepe3 JApaMaTU4YEeCKH HACBIIICHHbIE BHYTPEHHHE CHUTYallHH.
MMeHHO MO3TOMY BOCIMTATENBHOE BO3JIEUCTBUE €r0 MO33MM HOCUT KOCBEHHBIW,
3CTETUUYECKUN XapakTep.

B crtuxorBopeHun «CioBo» TeMa OTBETCTBEHHOCTH PACKpPHIBACTCS HE B
dopme moyueHus, a yepe3 oOpa3 3amo3najioro cioBa W €ro TParmuecKux
nocyencTuid. [103T He Mpu3bIBaeT HAMPsIMyK0 Oepeub CIOBO, HO MOKAa3bIBAET, K
YyeMy IPUBOAMUT €ro HECBOCBPEMEHHOCTh. Takoe XYI0XKECTBEHHOE pPEUICHHUE
dbopMHpYET Yy MOJIOJOTO YWTATENIsl MOHMMAaHHWE IIEHHOCTH PEUYd, KYJIbTYPHI
OOLIEHUsI M OCTOPOXKHOCTH B CJIOBE. OCTETHYECKOE TNEPEKUBAHUE 3]€Ch
CTaHOBUTCSI OCHOBOM HPABCTBEHHOI'O OCMBICIIEHUA. UUTATENh NPUXOANUT K BBIBOAY
CaMOCTOSITENIbHO, YTO YCUJIMBAET BOCIIUTATEIbHBIN 2PPEKT.

B cruxorBopeHumn  «3Be3na»  LEHTPAIBHBIM  CTAHOBHUTCS  BOMPOC
BHYTpEeHHero opueHtupa. OOpa3 3Be3bl HUHTEPHOPETHPYETCS HE KaK CHUMBOJ
BHEIIIHETO yCIIE€Xa, a KaK 3HAaK JUYHOTO MyTH. JIJIsI MOJOIOTO MOKOJEHHS 3TO
0COOEHHO 3HAYUMO, MOCKOJBKY (OpMUpYET CTpeMJIEHHWE K CaMOINO3HaHWIO U
CaMOCTOSITEIbHOMY BbBIOOpPY. B memarormyeckomM MmiaHe 3TO CHOCOOCTBYET
Pa3BUTHUIO JTUYHOCTHOM TO3UIIMM W BHYTPEHHEH YCTOMYMBOCTH, YTO OCOOCHHO
aKTyaJIbHO B YCJIIOBHSIX COBPEMEHHOTO MH()OPMAIMOHHOTO JJABJICHUS.

B cruxorBopenun «S BHHOBAaT» MOAT MOJHUMAET MpoOieMy Oe3pazmudus.
Jlupuueckuii repor HE AUCTAHLUPYETCS OT MPOUCXOIALIErO B MHUPE, a OLIYLIAET CBOIO
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MPUYACTHOCTH K OOIMUM TpyAHOCTM. Takoi moaxoa GopMHUpPYET y MOJIOIOTO YHTATEIS
AKTUBHYIO TPaXXIaHCKYI0 Mo3uinio. CTUXOTBOpPEHHUE MOOYKIAET 3ayMaThCsl O JTUYHOM
posii B OOIIECTBEHHBIX mMpoleccax. MIMEHHO ATOT BHYTPEHHUM BOMPOC CTAHOBUTCSA
BaYXHBIM 2JIEMEHTOM (DOPMHUPOBAHUS 3PEJIOTO CO3HAHMUS.

B cruxorBopenun «IIpomiia BecHa — s He MPUIIEN HA KJIA0MIIE» 3aTparuBaeTcs
TeMa BPEMEHHM M IIEHHOCTH OnMu3kux Jrojed. Obpa3 marepu, BO3BpalllalOIIUNCA 4yepe3
naMsTh, BBI3BIBAET TIyOOKOE HSMOILMOHAIBHOE TMepexkuBaHue. Moogoil yuTaTenb
CTaJKHUBAETCS C MOTHBOM IIO3IHETO OCO3HAHUS U YTpaThl, YTO YCUJIMBAET YYBCTBO
OJlarolapHOCTM ¥ BHHMaHHMS K pOJHBIM. BocnurarenbHOoe BO3JEHCTBUE 3/€Ch
OCYIIECTBIIIETCS Yepe3 IMOLIMOHANIBHBIN OMBIT, & HE Yepe3 MPSMOE HACTABIICHUE.

OcoOenHocth mor3un PaiiHOEepra 3akiIoyaeTcs TaKKe B TOM, YTO JpamMaTH3M
co3naéTcsi HE 4Yepe3 BHEUIHWE KOH(IIMKTBI, a 4Yepe3 BHYTPEHHEE HalpsikeHHe. IJTO
pPa3BUBAET y YUTATEIsl MCUXOJIOTUUYECKYIO YYTKOCTh U CIIOCOOHOCTh K COMEPEKUBAHUIO.
JlutepaTypHbIii TEKCT CTAHOBHUTCS MPOCTPAHCTBOM JIUYHOTO Pa3MbBIIUICHUS, TJe
dbopmupyeTcs CIocOOHOCTh K CaMOaHaIU3Yy.

Kpome TOro, XymoxxecTBeHHbIE 00pa3bl B €ro CTHUXaX COCTUHSIOT CTETHYECKOE
BOCIIPUSITHE C HPABCTBEHHBIM OCMBICICHHEM. VIMEHHO 3Ta rapMOHUS JelaeT MOI3UI0
negaroruyecku 3HauyuMon. OOpa3, MEePeKUTHI SMOIMOHATBHO, OKa3bIBaeT Oojee
riry0okoe BO3JeiicTBHE, YeM MpsiMoe Hazuaanue. [loszus PaitnOepra yuyuT HE rOTOBBIM
OTBETaM, a CIOCOOHOCTH 3a/1aBaTh BOIIPOCHI.

Takum oOpa3om, BocmUTaTeNbHAsE (DYHKIHMS €ro TBOPYECTBA MPOSBISACTCS B

GbOopMUPOBAaHUHM  CAaMOCTOSITCIBHOTO  MBINUICHWS, BHYTPCHHEH  YECTHOCTH |
OTBETCTBEHHOT'O OTHOIIEHUS K CIIOBY, BPEMEHH M OKpyXKawiuemy wmupy. VMeHHO
Oyrarogapsi TOMY €ro Mod3usi MOKET PacCMaTPUBATHCS KaK BaXKHBIN PeCypc TyXOBHOTO U
HWHTEJUICKTYaIbHOTO Pa3BUTHSI MOJIOJOTO TTOKOJICHHUS.
BAKIFOYEHHME. IlpoBenéHHblii aHalW3 MOKa3ad, 4YTO BOCHHUTATENIbHas (QYHKUUSA
no33um Anekcanapa daiiHOepra peain3yercs MOCPEICTBOM ICTETHIECKOTO BO3ACHCTBUS
Ha yutaTens. Ero CcTUXOTBOpPEHUsS HE cojepkaT NpsSMbIX HACTaBJICHUW, OJHAKO
GOpMHUPYIOT [IEHHOCTHBIE OPUEHTHUPHI Yepe3 AMOIMOHATBHBIM OMBIT U BHYTPEHHIOIO
pednexcuto.

TeMbI OTBETCTBEHHOCTH, BPEMEHH, BHYTPEHHETO BHIOOPA U OTHOMICHUS K OJIM3KUM
JIFOJIIM CTAHOBSITCS B)XKHBIMHU JJICMEHTAMH (POPMHUPOBAHKS MUPOBO33PCHHSI MOJIOIOTO
MOKOJICHUSL.

Takum o0Opazom, modr3us DaifHOepra MOXKET paccMaTPUBATHCA KaK 3HAYMMBIN
pecypc OyXOBHOTO M HWHTEIJIEKTYaJIbHOTO Pa3BUTHUS MOJOJEKHU, CHOCOOCTBYIOIIUNA
Pa3BUTHIO CAMOCTOSTEILHOTO MBIIIJIEHUS] U BHYTPEHHEH KYJIbTYpPbI JIMYHOCTH.
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