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Abstract. This article analyses how Russian and Central Asian cultural traditions
are interconnected in the poetry of Alexander Feinberg. The study explores how
diverse cultural perspectives and artistic concepts converge in his work to form a
unified system of literary expression. The results of an in-depth textual analysis
demonstrate that these cultural layers do not function separately but exist in an
integrated and mutually enriching manner, shaping Feinberg’s distinctive artistic
style. The research argues that his poetry can be understood as a literary
phenomenon in which different traditions come together and interact creatively.
Keywords: Intercultural influence, literary convergence, symbolic imagery,
philosophical reflection, traditions.

AHHOTalII/ISI. B cratbe pacCMaTpuBacTCA, KaKNUM 06p330M B I1033HMHU AJ'IGKC&HIIpa
daitHOepra B3aMMOJCHCTBYIOT PYCCKHE M IIEHTPAIbHOA3UATCKUE KYJIbTYPHBIC
TpaauIiuu. I/ICCJ'IeI[OBaHI/Ie IIOKa3bIBAcfCT, qTo pa3In4YHbIC KYJIbTYPHBIC
NpCaACTABJICHUA U XYAOKCCTBCHHBIC KOHICIIIHWH B €TI0 TBOPYCCTBC COCAUHAIOTCA,
dbopMupysi LETOCTHYIO CHUCTEMY JIMTEPATypHOTO BhIpaXKeHUs. Pe3ynbrarhl
FHy6OKOFO TCKCTYAJIbHOT'O aHalln3a CBHACTCILCTBYIOT O TOM, YTO JAHHBIC
KYJBTYPHBIC IJIACTBI HC CYIICCTBYHOT N30JIMPOBAHHO, @ B3AUMHO IICPCIUICTAOTCA U
o0oTramaroT Apyr apyra, ONpenciss cBocoOpa3ne XyJ0KECTBEHHOTO CTHJIS MOITA.
B paGoTe 000CHOBBIBAETCSI BO3MOKHOCTh paccMaTpuBath no33uto daitHOepra kak
SABJICHUC, B KOTOPOM PAa3JIMYHBIC TPpaAULMU TBOPUYCCKHU BSaHMOﬂeﬁCTByIOT.
KiroueBsbie cioBa: MEXKylIbTypHOE BIMSHHE, JUTEPATypHas KOHBEPIEHLMS,
CUMBOJIMYECKHE 00pa3bl, Gprnocodcekast pedaekcus, TpaauiHH.

Annotatsiya. Mazkur maqolada Aleksandr Faynberg she’riyatida rus va Markaziy
Osiyo madaniy an’analari ganday o‘zaro uyg‘unlashgani tahlil gilinadi. Tadqiqotda
shoir ijodida turli madaniy garashlar va tasavvurlar bir-biri bilan tutashib, yagona
badiiy ifoda tizimini shakllantirgani yoritiladi. Chuqur gilingan matn tahlili
natijalari shuni ko‘rsatadiki, mazkur madaniy qatlamlar alohida emas, balki o‘zaro
singishgan holda mavjud bo‘lib, shoirning o‘ziga xos adabiy uslubini belgilaydi.
Tadgiqot Faynberg ijodini turli an’analar uyg‘unlashgan va o‘zaro boyigan badiiy
hodisa sifatida talgin gilish mumkinligini asoslaydi.

Kalit so‘zlar: Madaniyatlararo ta’sir, adabiy uyg‘unlashuv, ramziy obrazlar,
falsafiy mushohada, an'analar

INTRODUCTION. Alexander Feinberg (1939-2009) occupies a unigque position
in twentieth-century Uzbek literature as a poet whose creative identity developed at
the crossroads of multiple cultural traditions. Born and raised in a region shaped by
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both Russian and Central Asian historical experience, Feinberg’s poetic voice
reflects a layered cultural consciousness. His work demonstrates how literary
expression can become a space where diverse traditions meet without losing their
distinctiveness.

The twentieth century was marked by intense cultural exchange in Central
Asia, particularly under Soviet influence. Russian literary heritage, philosophical
thought, and poetic forms interacted with long-standing Central Asian intellectual
and spiritual traditions. Feinberg’s poetry emerges from this interaction. Rather
than privileging one tradition over the other, he integrates elements of both into a
coherent artistic worldview.

Russian literary influence can be observed in his reflective tone,
psychological depth, and existential themes. At the same time, Central Asian
cultural elements appear through imagery connected to landscape, memory,
spirituality, and collective identity. These components do not exist separately; they
interact within the same poetic structure.

This article explores how Russian and Central Asian cultural elements
interact in Feinberg’s poetry. Through textual analysis, the study examines how
these influences coexist and shape his poetic language, imagery, and philosophical
orientation.

LITERATURE REVIEW AND METHODOLOGY. The idea that literature
grows out of cultural interaction has long been explored in comparative and
postcolonial studies. Mikhail Bakhtin’s concept of dialogism suggests that literary
texts are shaped through the meeting of different voices and cultural backgrounds
(Bakhtin, 1981). In a similar way, Yuri Lotman explains that literature functions
within a semiotic space where cultural codes constantly intersect and influence one
another (Lotman, 1977). These perspectives help us see Feinberg’s poetry not as
belonging to a single tradition, but as a space where different cultural experiences
meet and converse.

Researchers of Central Asian literature have often pointed out that twentieth-
century poets had to navigate between local identity and broader Soviet literary
norms. Russian poetic forms, philosophical reflection, and symbolic language
influenced many writers of the period. At the same time, regional memory,
landscape, and spiritual imagery continued to shape artistic expression. Despite
this context, Feinberg’s poetry has not always been examined specifically as a
product of intercultural synthesis.

This study relies on qualitative textual analysis of selected poems that reveal
traces of both Russian and Central Asian cultural elements. Through close reading,
attention is given to recurring themes, symbolic imagery, tone, and structural
organisation. The aim is not to isolate influences artificially, but to understand how
they function together within a unified poetic framework.

RESULTS. The analysis shows that Russian and Central Asian cultural influences
in Alexander Feinberg’s poetry do not stand apart from one another. Instead, they
blend naturally within his poetic language and worldview. This interaction is not
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always explicit. It can be felt in the tone, in the structure of reflection, and in the
way images are arranged.

The influence of Russian literary tradition becomes visible in the depth of
introspection and the seriousness with which existential and ethical questions are
approached. Feinberg’s lyrical voice often moves beyond personal emotion and
situates individual experience within a broader moral horizon. There is a sense of
inward questioning and philosophical reflection that recalls the intellectual
intensity of Russian lyric poetry.

At the same time, Central Asian cultural elements emerge through imagery
connected to space and landscape. Wide skies, open deserts, wind, and natural
expanses create an atmosphere of spiritual breadth. These images are not
decorative; they shape the emotional environment of the poem. Philosophical
thought is often expressed through the movement of landscape rather than through
abstract reasoning. The natural world becomes a medium for reflection.
Importantly, these cultural strands do not compete. They interact. Psychological
depth and symbolic spaciousness coexist within the same poetic frame. Russian
intellectual seriousness meets Central Asian imagery and spiritual openness.
Through this synthesis, Feinberg creates a poetic voice that feels both culturally
rooted and universally human.

In this way, his poetry becomes a space of dialogue rather than division. The
interaction of traditions enriches the text and contributes to the formation of a
distinctive artistic identity.

DISCUSSION. Feinberg’s poetry does not present Russian and Central Asian
elements as opposing forces. Instead, they come together in a dynamic and organic
synthesis. Russian literary tradition contributes philosophical depth and
psychological intensity, while Central Asian cultural heritage enriches the poems
with symbolic imagery and spatial openness. This interaction is better understood
as dialogue rather than hierarchy. The reflective seriousness associated with
Russian literature blends with the symbolic and natural imagery rooted in Central
Asian experience. What emerges is not imitation of one tradition by another, but
transformation through encounter.

Feinberg’s restrained poetic style strengthens this synthesis. His language
avoids excessive ornamentation, yet it remains rich in meaning. Clarity and
symbolic depth exist side by side. This stylistic balance mirrors the cultural
dialogue that shapes his poetic voice.

Moreover, cultural interaction in his poetry extends beyond thematic
references. It influences structure, tone, and overall worldview. The lyrical subject
moves between private reflection and collective memory, between universal ethical
concerns and regionally grounded imagery. Through this movement, Feinberg
forms a poetic identity that feels both culturally specific and universally accessible.
CONCLUSION. The analysis confirms that Alexander Feinberg’s poetry
embodies a meaningful interaction between Russian and Central Asian cultural
traditions. Russian intellectual heritage brings philosophical reflection and ethical
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seriousness, while Central Asian imagery provides a symbolic landscape and
spiritual orientation.

These traditions do not remain separate. They intersect within a unified
poetic framework and strengthen one another. Feinberg’s work demonstrates how
intercultural dialogue can deepen literary expression rather than fragment it.
Through measured language and symbolic clarity, Feinberg transforms cultural
interaction into poetic harmony. His poetry offers a thoughtful vision of identity
shaped not by division, but by dialogue and coexistence.
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