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Abstract. This article explores the role of nature imagery in two poems by
Alexander Feinberg, focusing on how landscape reflects the lyrical voice's inner
world. The study examines how feelings of loss, personal reflection, and creative
continuity are conveyed through images of the natural environment. A closer
analysis shows that the two poems move in different directions. In one poetic
passage, nature represents vitality and protection, while in the other, it reflects loss
and inner disconnection. The research demonstrates that, in Feinberg’s poetry,
nature is not merely background scenery but an expressive element that mirrors the
speaker's emotional and psychological state.

Keywords: Nature imagery, philosophical meaning, natural elements, symbolic
precision, symbolic landscape.

AHHOTamusi. B cratbe paccMarpuBaeTrcs pojb MPUPOIHBIX 00pa3oB B JABYX
cTUXOTBOpeHUsiXx Aunekcanapa aitHOepra M TO, Kak Mei3ax OTpa)kaeT
BHYTPEHHHUI MUp Jupudeckoro repos. Ocoboe BHUMaHUE YACISICTCS TOMY, KaKUM
o0pa3oM uepe3 KapTHHBI MPUPOJIBI TEPEIAOTCS MEPEKUBAHUS YTPAThI, JINUHBIC
Pa3MBINIUICHUs] W OIIYIIEHHWE TBOPUYECKOW MPEEeMCTBEHHOCTH. bosee riy0oKuii
aHaJIn3 I[OKa3bIBa€T, 4YTO 00a CTUXOTBOPCHUA  PA3BUBAIOTCA B  PA3HBIX
HampaBjeHUsIX. B omHOM mo3THYecKOM ¢GparMeHTe MpUpoja CUMBOJIU3UPYET
JKU3HEHHYIO CWJIYy M COXpaHE€HUE, B JAPYrOM — MepenacT 4yBCTBO yTparTbl U
BHYTpPEHHEro pasznana. MccienoBanue MOATBEpKAaeT, 4To B nmod3uu DaiiHOepra
npUpoAa BBICTyHaeT HE (POHOM, a BBIPA3UTEIBHBIM CPEACTBOM, OTPAKAIOLIUM
9MOIHUOHAIBHOC U IICUXOJOTHYCCKOC COCTOAHUC JIMPHUICCKOI'O I'CPOsI.

Kuaruesbie cioBa: Ilpuponnsiii o0pa3, ¢unocockuil CMBbICH, HPUPOAHbBIE
DJIEMCHTHI, CHUMBOJIMYECKAA TOYHOCTD, CUMBOJIMYECKUN MEU3aXK.

Annotatsiya. Mazkur maqolada Aleksandr Faynbergning ikki she’ri asosida tabiat
obrazlarining strukturaviy va ramziy ahamiyati tahlil gilinadi. Tadgiqotda tabiat
manzarasi orqgali insonning ichki kechinmalari, yo‘qotish hissi hamda ijodiy
davomiylik g‘oyasi ganday badiiy ifodalangani yoritiladi. Chuqur tahlil natijasida
she’rlarda garama-qarshi ikki yo‘nalish kuzatiladi. Bir she'riy parchada tabiat
hayotiylik va asrash timsoli sifatida namoyon bo‘ladi, boshga parchada esa u
yo‘qotish va ichki parokandalikni aks ettiruvchi obrazga aylanadi. Tadqiqot
natijalari Faynberg she’riyatida tabiat tasviri estetik fon emas, balki lirik gahramon
ruhiy holatini ochib beruvchi faol poetik vosita ekanini ko‘rsatadi.
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Kalit so‘zlar: Tabiat obrazi, falsafiy mazmun, tabiiy unsurlar, ramziy aniqglik,
ramziy manzara

INTRODUCTION. Alexander Feinberg is widely recognised as one of the
distinctive voices of twentieth-century Uzbek poetry. His work is valued for its
reflective tone and emotional depth rather than dramatic intensity. Feinberg often
uses simple and familiar images to approach complex questions of memory,
responsibility, and human vulnerability. In his poetry, the natural world is closely
connected to the inner life of the lyrical subject.

Sea, sky, wind, forest, grass, and earth appear frequently in his poems. These
elements are not presented as decorative scenery. They carry emotional and
philosophical meaning. At times, nature reflects harmony and renewal. In other
moments, it reveals guilt, loss, or inner conflict. Through natural imagery,
Feinberg allows the external landscape to express what cannot always be stated
directly.

The poems “The Sky Guards the Stars” and “Who Was It That Believed in
Me?” offer two contrasting perspectives on the function of nature. In the first
poem, natural elements suggest preservation and continuity. In the second, they
reveal rupture and remorse. Examining these poems together makes it possible to
see how similar images, such as sea, grass, sky, and earth, can convey different
states of consciousness.

This article analyses the structural and symbolic role of nature imagery in

these two works. The study aims to demonstrate that in Feinberg’s poetry,
landscape does not remain passive. It becomes an active participant in shaping the
emotional atmosphere and philosophical reflection.
LITERATURE REVIEW AND METHODOLOGY. Nature imagery has long
been regarded as a fundamental symbolic mechanism in poetry. Northrop Frye
argues that natural elements frequently operate as archetypal structures that shape
thematic coherence (Frye, 1957). Paul Ricoeur further emphasises that metaphor
enables physical images to transcend literal reference and express existential
meaning (Ricoeur, 1976). Through symbolic transformation, landscape becomes a
medium of philosophical insight.

Although Feinberg’s poetry has been recognised for its reflective tone and
symbolic subtlety, the structural role of nature imagery as an ethical and emotional
framework requires deeper attention. This article approaches the selected poems
through qualitative close reading.

The analysis focuses on metaphorical associations, repetition, tonal
progression, and structural contrasts. Specific attention is paid to how sea, wind,
forest, grass, sky, and barren earth function within the emotional architecture of
each poem. Nature is interpreted not as passive scenery but as an active symbolic
participant.

RESULTS. The analysis reveals that nature imagery in the selected poems
performs not merely descriptive but structurally meaningful functions. In both
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texts, landscape operates as a symbolic extension of the lyrical subject’s moral and
emotional state.
In “The Sky Guards the Stars,” nature is introduced as a force of preservation and
quiet guardianship:

“The deep sea guards its hidden pearls.”

The image of the sea protecting pearls establishes a metaphor of depth and
value. Pearls are not visible on the surface; they are formed and preserved in
hidden layers. By associating the sea with protection, Feinberg suggests that true
worth requires shelter and continuity. The natural element does not simply contain
beauty; it safeguards it. This concept later extends to poetry itself, implying that
artistic expression, like pearls, must be preserved across time. The protective motif
develops further:

“Like wind, like sea, like trembling leaf,
Let them breathe and laugh in innocence.”

Here, wind, sea, and leaf are not static objects but living forces in motion.
Breath becomes a central metaphor. The poem associates natural rhythm with
vitality and purity. The trembling leaf suggests sensitivity, while the wind implies
movement and renewal. Innocence is therefore not weakness but living harmony.
Through these images, nature becomes a model of organic balance where life
circulates freely, and meaning remains uncorrupted.

The unity between poetry and nature becomes even clearer:
“Kindred to forests, birds, and wandering clouds.”

The word “kindred” suggests kinship rather than separation. Poetry is not
placed above nature but within it. Forests symbolise rooted continuity, birds
represent freedom and transcendence, and clouds suggest change and transition.
Together, these images create a vertical and horizontal expansion of space. Nature
appears as a living system that supports artistic and spiritual survival.

In contrast, “Who Was It That Believed in Me?” constructs a radically different
relationship between human and environment. The poem begins with an
atmosphere of trust:

“The grasses trusted me, the animals believed...”

By attributing trust to grasses and animals, Feinberg personifies nature and
establishes an intimate moral connection. The environment is no longer neutral; it
recognises and responds to the human subject. Trust implies responsibility. This
relationship suggests harmony between conscience and landscape.

However, this harmony collapses violently:
“I set the fire — the grasses shrivelled and burned,
| fired a shot — the animals fell lifeless.”

The destruction is deliberate and irreversible. Fire consumes growth, and
violence extinguishes life. The earlier trust is betrayed. The transformation of grass
into ash and animals into lifeless bodies marks a rupture in moral order. Nature no
longer breathes in innocence; it suffers as a consequence of human action. The
landscape becomes an external representation of guilt.
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“Beneath my feet the earth lies barren and salt-stained...”

The final image intensifies this estrangement: the barren earth mirrors internal
exhaustion. Salt suggests sterility and dryness, preventing growth. Unlike the deep sea
that protects pearls, this land produces nothing. The contrast between fertile depth and
barren surface highlights the transformation from preservation to desolation. Nature, once
guardian and companion, now reflects moral depletion.

Through these opposing landscapes, Feinberg constructs two symbolic systems. In

the first poem, nature sustains value and breathes alongside creativity. In the second,
nature absorbs violence and mirrors spiritual collapse. Preservation and devastation are
not environmental conditions alone; they correspond to states of conscience. The natural
world thus becomes an active structural element that shapes the emotional trajectory of
each poem.
DISCUSSION. The comparison demonstrates that nature imagery in Feinberg’s poetry
functions as an ethical and emotional mirror. In “The Sky Guards the Stars,” natural
elements symbolise preservation, innocence, and continuity. The sea protects pearls;
wind and leaf breathe life; forests and birds sustain poetic existence. Nature embodies
harmony between inner integrity and artistic creation.

In “Who Was It That Believed in Me?” nature becomes a silent witness to human
failure. The destruction of grass and animals transforms the landscape into an
externalised conscience. The absence of childhood nature represents lost innocence. The
barren earth symbolises moral exhaustion and inner drought.

Structurally, both poems rely on contrast between harmony and rupture. In the first
poem, landscape and lyrical voice move in unity. In the second, the environment reflects
fragmentation and regret. Feinberg transforms nature into a participant in existential
reflection. It is not a neutral background but a living structure through which emotional
truth becomes visible.

Nature imagery thus serves as a structural principle that shapes philosophical depth.
Preservation and devastation are not merely environmental states; they correspond to
inner awareness and ethical condition.

CONCLUSION. The analysis confirms that nature imagery plays a central
structural and symbolic role in the selected poems of Alexander Feinberg. In one poem,
natural elements represent vitality, preservation, and artistic continuity. In the other, they
reflect loss, guilt, and existential rupture.

By contrasting harmonious and devastated landscapes, Feinberg reveals the
profound connection between human conscience and the natural world. Nature becomes
both guardian and witness — sustaining innocence in one context and exposing moral
fracture in another. Through symbolic precision and emotional restraint, Feinberg
elevates landscape into a powerful expression of inner life.
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